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|l t 6s summer , and mo s t of
thoughts of 6l azy daysbo.
womenos hi stori ans who ¢

mean. Summer seems to be the time everyone is try
to do what they hoped they could do all autumn, wint
and spring. Perhaps, however, this issue will give you

break, and a chance to think more widely and holistically

about womends history.

i ssues, and focuses on w
history. All the articles were drawn from the Aberdes
Conference, Contested Terrains, and address a problem
that many of wus face: h
the context of national, political and gendered agend
Myrtle Hill writes on the problems of writing Irish
womenodés history in the
political struggle, but against shifting definitions an
geographies of the Irish. Wu Na uses the depiction
women in historical Chinese films to explore hoy

Theh eomniteee raleoa heeds tvslunteers.e BHaahr year
comhtteeemembiers stdnd dibvenna® per thenconstitutinm,
b \s@ we allaysoneed new bldod (dr reeycledvidood] i you
ingvill forgive the term). If you are interested, there is more
erinformation on the committee page at the back. Itis a
agood experience, and a fine way to feel really networked.

| The pragrarhnie dor thei 2004 tonfereiVéentere Wealth a |
r and Powergat Hulhisl now availabke ort therwgbsite.o Bye r

n the time you receive this, the registration will be closed
for residential bookings,

h wourse!f,u mla e contacd n duditho noe n Ansandgaa s

As(A.L.Capern@hull.ac.ukor J.M.Spicksley@hull.ac.gk
Hope to see you there.
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The next few i ssues of
will also largely draw on the Aberdeen conference, d
to the wealth of submissions that we received. It h

given us a real chance to plan ahead, and further defai sarah Rose Dangelas: Restoring Our

are on the inside back cover. Obviously, however, \
still want new submissions, and are pleased to have s
the breadth of topics that have found their way into t
editorial box lately. The Magazine is peer reviewed,
there will always be a delay in getting back to authors
we send out and retrieve articles; we do attempt to mq
as swifty as we can. Like all WHN committee
members, we are volunteers.
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misrepresentations. One of the most interesting examples
of the latter was the way in which, during different
periods of conflict throughout the century, female
advocates of physical force were either romanticized or
demonized in both contemporary and historical discourse.
A further, in many ways, deeply personal challenge, was
to find an appropriate narrative voice with which to speak
about recent, muetlisputed, historical events. This
f papetr comprises some thoughts on these and other issue
raised by my recent study, but which have wider
significance f or tOhaadofllisks c i
As historians, and particularly as historians of the 8 history.
lives of women, we are constantly challenged by
the demands of our profession. Our attempts toOne of the first problems | faced was that of struciure
reconstruct and interpret the past necessitatehow to talk about the experience of women on an island
constant, rigorous and detailed analysis of thewhich was politically divided for much of the century.
power inherent in both past and present Several factors were important here. Firstly, academic
discourses.Having recently completed a book o writing about the island of Ireland, whether historical or
womenos | i v egenturynlrelandy d n tsioetitol ogi cal , of ten refer
would like to share some reflections on the processignoring the sociological, political, economic, or above
of researching and writing on this topitike most all administrative variations which impact on life in the
forms of knowledge, history has been subject to separate Northern Ireland jurisdiction, resulting in a story
critical scrutiny in recent decades, with both which is skewed and full of unacknowledged gaps. For,
feminism and posmodernism promoting| what ever oneods attitude t
epistemological and contextual interrogation of counties into a constitutional entity, its political, welfare
traditional sources, narratives and methodologies. and legal systems are different to those in the Republic
Nonetheless, in a work which was to a large extentand must be acknowledged as such. Making sure that
a synthesis of other writings, the intricate Northern Ireland wasn't ignored, undermentioned or just
relationship between the past being researched andbolted on (like they used to bolt on an extra lecture on
the constantly shifting perspectives of the presentwomen in Politics or History), was not easy, and indeed
struck me with renewed force. For example, | had the balance may not be perfectly achieved, but there were
not fully realized the extent to which the feminist real advantages to this concurrent apprdaciMost
agenda had produced a historiography that significantly, despite the different constitutional and
favoured the champi ons ecorfomickcenexsyil bacarde clearthastieese weresnany
that, in attempting a comprehensive overview of similarities in the experiences of women on either side of
womends experience, It thedaorderd Fof thei parposet of thie pagerol evik medtiort
conservative, the anteminist or the extreme right| only one. Much has been made in recent decades of the
wing. This bias is not totally explained by the oppressive nature of the Irish Catholic Church,
availability of sources. As Himani Bannerji puts it, particularly in the area of sexuality. Less often articulated
is the negative impact on northern women of the
aomingnt evargelicalk Rratestdne ethpsy which was so
socially and culturally pervasive. In discussing issues of
sexual freedom and identity, contraception and abortion
on the island as a whole, it was evident that women on
each side of the border were constrained by a
conservative religious discourse which, whether or not it
was written into the constitution, proved stubbornly
resistant to feminist pressurA. structure, which, where
While there are clear signs that feminist history is possible, embraced both jurisdictions, facilitated many
now moving in a more challenging and inclusive similarly revealing comparisons.
direction® it is worth pausing to consider som
unresolved issues at this stage of its evolution. Of That said, it very quickly became apparent that the
course, many of the original problems highlighted uneven and contradictory a
by feminist historians are still perpetuated in aspirations over the course of the century, and the
mainstream accounts, and | found clear evidence ofhierarchies and divisions between women themselves,
omissions, marginalisations and clearly defied any attempt at a simplistic analytical

Reflecting on RePresentations:
Writing the History of 20"
Century Irishwomen

Myrtle Hill

Queends University Bel

t he hi storianés i d
frameworks, her chosen focus of
re-presentation, may or may not permit
certain presences and visibilities. The
projects of recovery, of rendering visible,
may continue to produce and reinforce
conceptual practices of powkr.
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overvi ew. Wo menos e X p er iexpnessesl fn mueteof tke public disteairde, Clear preaents
multiplicity of factorsi age, class, locality, religion and persuasive evidence that many women found their
so forth. They prioritized different goals at different domestic tasks satisfying and fulfilling. With a majority
stages of their lives, and employed an impressive range o6f women, past and present, situated in the home where
strategies to achieve those goals. Multiple identities andhey are carers, mothers, and workers of all kinds, it is
conflicting loyalties reflect both the complexity of reality har d t o di sagree with her
and the pitfalls and dangers of historical reconstructionwh ose O6duti esd® made and re
In the early stages of my work | found the observationsofgener ati ons deserve to’ be -
Canadian feminist historian Micheline Dumont

particularly relevant. 0 Moreovep writing i sL997 MasyhDaly comrheated, that) t
in putting reality in order by emphasizing only the 6 unt i | relatively recent|
important facts, when of course historical truth is a usually been analyzed from a perspective that has led to
discourse on the complexities of reality and therefore |is,an excessive emphasis on the uniqueness of the Irish
i ndeed shoul d be,’ Tdireasoning e e lx yp e a i dnsheesdggestsd, the more recent advent of
that with a publisher anxious to see your structure, outlinecomparative and contextualizing studies reflect the
and chapter headings! growing sophistication of the discipline. But some areas
remain underesearched. In comparison to British and
There is, of course, a serious issue hemho decides | European historiography, for example, | found very little
which 6éfacts6 are | mpor t|aanalydis of tHopart plaged twelrists womenr irg brethe o
interlocking strands to decide which of the multiple impact of Irishwomen on, the major political ideologies
dimensions of identity we wish to prioritize? How much of interwar Europe, despite some intriguing allusions to
of reconstruction could be considered construction?the Irish experienct.

Many of our decisions are based on the availability of

sources, and we thus always risk reinforcing gaps in thdn 1930s Ireland, righiving ideologies were expressed
narrative. We rely heavily on stories already told, and asby a coalition of forces alarmed by recent government
such the role of the media and of past historians, as welpolicies, such as the release of IRA prisoners and the
as contemporary players and observers, are critical. Froreconomic war with Britain. While Fearghal McGarry is
what are, at best, incomplete, at times unreliable, recordgpr obabl y ri ght to argue t
we then select, prioritize and interpret events according tadGuardi the Blueshirtsi had more to do with internal
our particular remit and that remit itself often has a role Irish politics than with wider fascist movements, these
to play, impacting on the story we tell. For example, marching columns of disciplined, uniformed men
much of the writing of | 'r ¢cegainly suggese padilets. Asiwiht faseisy modemenis n g
second half of the twentieth century was influenced byelsewhere, the Blueshirts proved attractive to Irish
the dominant concerns dhat time i nationalism and | women, making up around 25 per cent of the overall
feminism. This is not surprising. As Mary Cullen has membership. It has been asserted that tBesmostly
comment ed, 6changes in oumearriéd® Olbil siteo rbyl odiis@ s dotvelj & s
happen. They grew directly from the current feminist party political preferences of their parents, however, |
mo v e me Mthdu.s much of t he |hwosld desiate otd dismizsan¢haird personal political
experience which emerged, while fascinating andallegiance. While it is difficult to find out precisely what
illuminating, was unbalanced the nationalist, unionist,| their motivations were, the attraction of these political
masculinist, feminist players often politically constructed ideologies throughout much of Europe at this time is

from a twentietkcentury standpoint Biographies of | undoubt ed, and |l rish womer
suffragists, national i st exploretl in this widerecenteX!. Ae f | wokienber &
abound, and the stories of victims of patriarchy | Fi anna Fai l policies also

prostitutes, wives and workers, have been recovered antble, and it was not difficult to see in contemporary
reassessed. Onl vy relativeélel aanedceant 6lpactkdvaes h waganons
domestic, religious and welfare roles been presented iremphasis on conservative social values fostered by an
more affirmative ways. Catriona Clear, for example, in alliance between the Catholic Church and fast spreading
warning of the dangers of assessing the past by thé asc'f €Eemdt ai nl y, the I rish
criteria of the present, offers a positiveiméerpretation | saw it like that and warned of the possible consequences
of womenébés | ives in the |haofthespread bféascism, particularly fouworaen, warming u
Ireland. Clear argues that the realities and aspirations ofhat,

their experiences, as revealed through interviews and a
wide-ranging survey of the literature, are not consistent

. . . statdjs 0
with the historical focus rghts, né Powers P Wilefever s\éf{eth%irv?ores
i deol ogy 6. Whil e acknow|l ed |ngp?ﬁe 58t iP1°7 y t'0 wo
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is taken from them and their places given to | researching the conflict in Northern Ireland during the
men. They must marry and breed sons to| 1970s and 1980s appeared
become sol diers. T h ey sympathetic,| raoaer fashidnabte wand moreb imtgresting
more food on | ess waglesdbj ectlsn oftatwdwomeaf-at he
working in the fields earn 2 1/2d an hour). The | bias which has, until very recently, left those living in
Fascists have no use for women except for| loyalist and unionist communities, increasingly
washing dishes and nursing children. vulnerable in a changing political and economic scenario,
with only a fragmented and superficial recorded history.
They went on to argue t hadttis dat lswpridig shati Rrdtestant tvomiery dilesady c
women is growing in Ireland. Already there is talk of marginalized in conservative patriarchal communities,
reserving for men jobs where the women have a fairface particular problems with both popular and academic
wage and |l eaving on¥y 2 | 1(hirdpresentations dfcteir experremaed . One woman
described how, arriving as an undergraduate student at
In the North too, fascism had its supporters, although ahe University of Kent in the 1970s, she felt herself to be

|l etter from the District 60fi cang otfhrtohueghUl § her nWotn
Units of British Fascists in 1927 had admonished localenvironment, where Ulster Unionists were regarded as
women for their lack of enthusiasm, declaring thatSun-r e adi ng Aly a tRoth | Mobre, 6 from
6women fascists ar e nec e sFermanggh,eiscessingthbd reeddo transcénd Belctarianesm
not being so energetic in forming new branches as shand the imposition of a orszefits-all identity described
shoul 8 IbKikeel, County Down, Dorothy | how, as a Protestant woman, she experienced her identity
Harnett led a section of the British Fascists, notas 6ot her to English women
associated with Moseley, but combining extreme Catholic women and Catholic domination in Ireland as a
loyalism with fascist ideology. Lady Londonderry, | whol e, and other to procites
like many aristocrats of the period, believed Hitler to be Whether within or outside their home country, women in
6the friend of Europebd. thid aovth (likg men)vaiie positiose within oné dr otreer ob
European continent during which she met and talkedthe two dominant discourses, with no acknowledgment of
with the Fuhrer, she published her opinions in an articleeither the multiple facets or the instability of identity
for theAnglo-German Review in 1938: which shape their experiences.

| have never heard anything approach the
acclamation, which he received. Seeing a man
thus idolized by the masses, the living symbol to
them of a resurrected and united nation, | felt
myself in the presence of a born leader. | am
quite convinced now that he stands for peace.
The last thing Germany wants is another war.
Herr Hitler by his efforts saved Germany from

Communism. By his example he may well be
called upon to save Europe. That he is the
genuine friend of Europe | have no dotbt.

Whi | e wo me n 6wing movengentsi has beea f
given more attention, this is not so true of lIrish
Communism which remains undessearched both north
and south. Although sectarian strife and the issue of
partition generally weakened the labour movement in
Northern Ireland, the troubled thirties did give an impetus
to more extreme lefiving movements. Sadie Menzies,
founding member of t he Rev
and Communist Party of Ireland, recalls that about thirty
members of the communist party in east Belfast busied
themselves in raising money for the republicans in Spain
during the Spanish Civil War. Edwina Stewart, whose
Such optimism would, of course, proved sHwed parents were also involved, noted that party members
and subsequent events pushed fascism well into thevere mostly from the Protestant section of the working
realms of the unacceptalileand in some cases, out of class, although her own parents were atheists. The Soviet
the historical record. But Salma Leydesdorff, Union, of course, provided the supreme example of
discussing the issue of identification with historical wor ker s® sol i darity and ma
subjects, urges us t o r e ithe barderdspantetime therecas delegatespandc dbsenvees
elements which conjure up unpleasant feelings and ar&€harlotte Despard, secretary of the Friends of Soviet
therefore in danger of being forgotten or omitted. SuchRussia, Hanna Sheehy Skeffington, Sheila Downing,
a project would focus on the difficulties and Helena Moloney, and others, made an extensive tour of
contradictions as well as the triumphs of women, the Soviet Union in 1930, and were deeply influenced by
placing them firmly i n® t hatheysawt Badie Manfies sphnté a montb there, whilen
Betty Sinclair attended the Lenin School in Moscow for
There are more recent examples of historical biaseighteen month® Rosamund Jacobds d
against Sunpopul ar é& i deotoothpei Sodet Unmom in @3l icdntiisafdirly pypicali t
One sociologist commented on how studentssentiments:
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women and their communi ty,
We have seen with what joy we cannot here| juncture between the leaders and the led, their actions
express, the freedom of women in the USSR from| bl urred t he di st? Significandyns b
the economic dependence and its accompanying
sense of inferiority which keeps them down in 6These women did not see
capitalist countries & did not see themselves as fighting any great battles,
but fighting a very practical, dap-d ay batt |l e
While women in the Irish Communist Party were small in ~ They were ordinary people whose names were not
number, their influence, particularly in the North, knowflé.

appears to have endured through the political twists and

turns of the second half of the twentieth century. ThereNonetheless, as Catherine Shannon points out, these
are clear links, for example, particularly in terms of wo me n pl ayed 6a significa
overlapping membership, between the Communist andCatholic sense of grievance and in preparing large
Civil Rights movements, the 1970s Northern Ireland segments of the northern Catholic community to move
Womenébés Rights Movement |abegond gemsondVanudooad grievanoes Itoi émbraca the
Party formed in 1997. With allegiance to Communismb r oader political % GhedHabo gy
always subject to harsh criticism from mainstream civil rights agenda became part of mainstream political
politics, itdéds not sur pr|i debateg(maleloninatedy at insynot suhpsmg that it veas d
particular label as they advance through their politicalthe men such as John Hume and Austin Currie, who
careers, but the tensions/relationships/interactions | otcarried it forward, who became acknowledged leaders.
these various ideologies do need to be teased out. As ifthe women who brought the issue onto the streets were
the first two decades of the twentieth century, a relativelycaught up in larger stories, in which they were important
small number of individual women made significant agents, but from which their experiences were all too
contributions to both feminist and national political often omitted or appropriated. In explaining this,
discourse, with both their activism and their ideologies Nasstrom also draws attention to the consequences of
either marginalized, misrepresented or undermined| inhow the evolving story of civil rights was disseminated
mainstream histories. and analyzed by the popular media and by scholars who
had their own agenda and their own preconceptions of
In contrast to those motivated by ideological fervour what was and what was not significant. This is central to
during the 1930s, a group of women from countiesthe concerns of this papé&rhow stories and histories
Tyrone and Derry took to the streets in the early 1960s income to be told, the complexities of the process of
direct response to discriminatory housing policies whichremembering and reconstructing. And indeed, the role of
impacted on their daily lives as housewives and mothersthe media in shaping both contemporary and historical
In May 1963, a group of forty young Catholic opinion merits attention, particularly in relation to women
housewives in Dungannon challenged their local councilengaged in actions of politically motivated physical
with a petition and later took their protest onto the streetsviolence.

The angry, praspushing women were given a significant

degree of media coverage and their actions encouraggeddo mendés r ol e during the mi
others to become involved in local politics, ensuring thatof the early twentieth century has lately been the subject
women were also very much to the forefront in the of much feminist analysis, with not only their actions, but
subsequent formation of the Homeless Citizens Leagudhe popular images and representations they provoked,
and the Campaign for Social Justice However, these| coming under close scrutify. For example, Louise
women are mostly absent from the official records andRyan points out that during the 1916 Rising, the mockery
mainstream histories of this turning point in Irish social of Countess Markievicz by the popular press completely
and political history. Why? undermined not only her personal contribution, but also
the serious nature of the rebellion its8If. Similarly,

The American historian Kathryn Nasstrom points out thatduring both the War of Independence and the Civil War,
women were often the pioneers who paved the way forevolutionary women were portrayed in the negative,
actions that brought male leaders to prominehdeer hysterical press as thmmatsw
own work demonstrates for example how the black civié whose ecstasies at their
rights movement 4Hded@Ghboaagdawmshdmalge as destructi oné
organi zed©é6. She argues| that fwhmalee oredaniszidsdhoubkd
important cultural movement in its own right, it is an be at home wi t3h Stéppirigbutsidertige n
activity too often overlooked because it lacks formal boundaries of acceptable female behaviour, militant
authority. | found many parallels with Northern Ireland women of every generation face similarly gendered
in her discussion of the relationship between individualdi scour s e, confirming that
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is a highly gendered experience which is both informedtheir activities and their consequences are within the
by and informs constructions of masculinity and living memory of the writer (who comes with all her own
femi nPnityo. baggage) proved particul a
terrorist is another woman
Thus, during the more recent conflict, the media fr?n dohln O,tjhr glsltorlcal :jnvedstlgatlon flls tp employ E;]
hgrough, mejhodojagy and, adgpt, 3 refigxive. apprgach.,

responded with predicta e , I
. 3 Thus, o, explain Sthe complexities of motivatiory and
cult of the violent wdme leoirationI of esilcabor%egadhergn?s e Reedtd' atceds ©
Republican women prisoners held in Limerick were P . OT Py N

, and _cagnsider, the words of these individuyals, as, well as
referred to as Ocaged € er ror o]

a o) e
staff® Secretary of State Merlyn Rees compar g others, to pltace them Ih their personal, famny and”
Maire Drumm to 6the kni

ommunity context and, to understand the wider pglitical
t I, n harr.l.d S0 e r én
. . . : o and storical = mineét™ In~ which they operate.
Re v o | © tBil Rofstdn, discussing the depiction o L :
. s . Nonetheless, because the historian can never divorce
women in novels about the conflict in the North since
1969, asserts that 6t he

eggrsellf gorwat?ej pgasrt] unglqr stlylvdg, for me the \|/oa{1geos|
is always on t fe The fictional eac%{me f ipefield as 1 struggle
stereotypical representations that he analyses |ar y

in With Par?gaage one

n . V ’
gnd termlno?og .

equally applicable in the néictional world. The

gendered treatment of women paramilitaries ignores . _ o

any possibility of t h e i Both thedifficulties sutrpunding and the signfigance fe

participation in armed |s®§Waysyn which we rqgorq histpry arel hopg s |

letter to her mother written in 1974 while she was on @Pparent nere. \Women are clearly not a unified- sub

hunger strike, explained group. Thglr experiences, in the past as m_the present,

were multilayered, with overlapping allegiances to

Of course | hate the suffering you are all going different politicql a_l_gendas and sometin,wes tenuous links

through and | woul d t akRetweepgroupinghagd; f hp Omedgds v

|l &m not being morbid %389 stemed§ $e’si be and expl:

achieve more by death than we could ever hope significant reassessmetit. In the recent history of

to living. We dedicated our lives to acause | | F €l and they have too ofte

that is supremely more important than they | Mar ginal i zedo6 within mains

ared’ while in the North they are most often portrayed as
Opassi ve Vi cti ms of t he
barricades, advocates of a

Histories of violence, whether by or against women, _
produce particular kinds of discourse, wit Rolston points out, none of these stereotypes reveal the

marginalized and stereotypical heroines and victims!rué situation of women living in a socially deprived, war
portrayed as no more than a backdrop to her ic-torn, rigidly patriarchal societf. Jean O&6Barr

masculine militarism. The deeds of women, like thoseW&! |, asserting that othe
of men, require more contextualized treatment. substantially from how these lives are remembered and

valued in the formal systems of knowledge that constitute
the curricula of scho*lins,
discussing here the complexities of reconstructing

A

n

Moreover, and finally, if discourse analysis is
important to us in terms of our understanding of the .
past, the significance of how we employ languagiee womenos experilences, onh a
words we use, the tone we (often unconsciously) ad Io{:ontested_entlty, | am not at all sure that a cIe_ar pattern or
T in the histories we write, also became very clear toEVEN Seres of patterns emerges. But it is surely

me. In a country whose political make is disputed, I mp ortant, as Susan Friedm
how a place is named Derry/Londonderry, Northern competing histories [do] not paralyse the need to tell the

l. A . .
Ireland/the North is highly significant. So too is howy St © *iarel $hat,,in this postmodern era, we accept that

an organization is labeleédfor example, to describe 6 a V‘:c?].r ki ng f awar enes IS N L t
community group as 6neutPAYE 8d |s'to]rynalfllng_ qut@nstrogcgngvye\g%gﬁ gse s
funding is unacceptable in some quarters. Descriptiond | V € realities, not A

of peace activists are also problematic. Peace is, afte

all, more than the absence of violence, and the pur ui{rhese 'pgst EXperiences haye helped tq 'shape the
of peace therefore must follow a political agenda contradictions of our present dilemmas, and it is only by

whether or not that is articulated, acknowledged, orcontinually questioning and problematizing the myriad

even understood. The discussion of militant activi ts,\r’]va y ks) i n wh :j ¢ hd the Cd o mgflf € X
particularly during the recent bloody conflict, when nave Deen constructed and appropriated in difterent
context s, t hat we ar e not
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voices, ensuring the continuing vibrancy and integrity
the historical process, but to validate different respon

to the pluralities and complexities of contemporary Iris

of 15. The Wooden Horse: A Reply to Fascists (n.d.) A
sepamphlet published by the Irish Women Workers Union and
sh held in the archives of University College Dublin

society. 16. Public Record Office of Northern Ireland (PRONI),
D3783/A/2

Notes 17. McGarry, Irish Politics and The Spanish Civil War, p. 21

) ) o . 18. Articles and Speeches by Lady Londonderry,
1. Keith Jenkins,Re-Thinking History (London and New Londonderry Papers, PRONI, D/3099/3/3/38
York, 1991) ’ ’

) . 19. Sal ma Leydesdor ff, 6Pol i ti

2. Myrtle Hill, Women in Ireland: A Century of Change i t i n g of Womends Historybd
(Belfast, 2003) Current | ssues (LondonVboses, pm-20, Hi s
3. Ludmilla JordonovaHistory in Practice (London, 2000), p. 19
p.91;AnrLoui se Shapiro, c'JIntroduzg_tEi_QId;(dnBﬁ'b%hor)qu%rﬂ%qur“i NH S<te n
Theory: Tal ki ng Bac—IJouisetShapitoheanEaeaFdrloetée,S»[%'rhqiSm in Norther.r
(ed.), History and Feminist Theory, History and Theory: Mark McGovern (eds.)Wh o ar e 6t he Peop

Studies in the Philosophy of History, Beiheft 31 (1992), pp. 1
14,p.8

4, Hi mani Bannerji, OPol i ti
Roach Pierson and Nupur Chaundhiation, Empire, Glory:
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and then fit the facts to their aim, Foucault also believes
that al l knowl edge is an e

¢ This means ;that we canrgot ﬁQeak ?f any absolute truth or
I3feobj Ctive kho@v%dg%. Peop'leS rec%én}'ze a particular
phil osophical belief or sc
fits the description of truth laid down by the intellectual
or political authorities of the day, by members of the
ruling elite, or by the prevailing ideologies of
knowledgé?

Since the foundation of th
all industries and institutions, including Chinese cinema,

involved in defining contemporary Chinese history have

been under the control of the central government.

Chinese cinema serves as a tool for political struggle

rather than as an artistic medium independent of pafitics.

Therefore, Chinese cinema has been working as an
essential mass apparatus to legitimate the Communist
presence in contemporary Chinese history. As presented
in mainstream Chinese movies, contemporary Chinese
history is one of harsh class struggle from darkness to
light under the wise leadership of the Chinese

Communist party. The representation of both men and

women has been cast with clear political overtones. The
depiction of human desire and unconsciousness in these
movies is usually reflected in the course of class and

political struggles. Women are still represented in a

strong manner of patriarch
womeno6 contributing to the
or casting them as new women saved by male CCP
members. In other words, Chinese women, though

molded in the shape of the revolutionary, have always

been represented as the Other from patriarchal

perspectives in Chinese history. Their own stories have
been repressed, silenced, excluded from mainstream
historical discourse.

Myrtle Hill/Wu Na



However, because of the specific political, social, and a terrible shortage of medical care. After enduring all
economic and cultural changes in China since the end ahese incredible hardships, these fifty female soldiers
the Cultural Revolution, there has been a growingsurvived together with their newly born babies, but at the
visibility of female subjectivity in Chinese cinema, cost of some PLA sol diersbo
paralleling an increasing awareness of female body

language in Chinese culture in general, though t
visibility is still fraught with difficulties and anxieties.

Wlth_ recourse to theories of representation and femi ISEA\S Foucault points out ifhe Order of Things, history
studies, as well as Foucauldian analyses of power an

history, this paper is an interdisciplinary critique of the ltself is a discursive practice: while the latter cannot be

. . ; . simply equated with the textual record, it cannot be
representation of female voices, physical and emotiona L . X
: . . trudely opposed to it eithérln other words, history is
in the movie Goddess out of Battlefields (Hereafter | . . . .
. ) .l inseparable from o6realityo
Goddess) with a special focus on reconstructin

) : . nowledge of past stories; but history is not factually
contemporary Chinese history through representation o . X .
AT, exact, as it often selects what to represent. Thus history is
female subjectivities.

simply one possible discursive form of understanding or
%representing. It cannot provide an unquestionable basis
; : for knowledge of the past., Essentially, history is.a

P_a rt On e gl ves a brief 'se?egti\r/eomogje %flkﬁov?/IeRdge,ta ?eco#strugted nrgr?a%fv'e, %
historical background and a summary of the mov € rewritten sequence heavily marked by gaps and ruptures
Comparing the representation of women in mainstream q y y gap P ’

Chinese war texts, specificallged Detachment in the Icnosr:?:rlrl:tlgfaranr?otiglrfc?r?;tm::itlsfg'r I i;Neonla cc;pﬁn tﬂ::ﬂc
second part, | shall focus on the strategies that the porary y y 9

director of Goddess employed to create a distinctiv construction, we have profound reasons to question

. ; : . T _mainstream historical narratives and explore unseen
voice of women in wartime and thereby reinscribe jin

contemporary Chinese history Her stories which h veStO“eS' With her cinematic text @oddess Wang Wei

: . . . succeeded in revealing a new sector of contemporary
been repressed in mainstream Chinese cinema. The SSAY. : . . . .
inese history by articulating previously silenced

concludes with a critical evaluation of the representation_, _ . : .
of women in the movie. stories. Predomln_antly, women are remembered in
contemporary Chinese history not because of their
particular female existence, but because of their efforts to
abolish the old society and to build a new one. The
representation of women in mainstream historical
The movieGoddessi s adapted fr om Jdiscomrse either focuses an theil suffering and struggling
the same title, which tells the story of some femalein the old semfeudal and semiolonial society or
soldiers from the Peopl edbscentriatesb enr thdiri emributfon nyy the( EHindsk
towards the end of the Chinese civil war or Chineserevolution and construction of the new socialist order.
Peopl eds Li be1949) basedonWaumbe( Wod e noés sufferings were us
of fragmented interviews with some female PLA soldiers.reason to inspire people to abolish the old society and to
From winter 1948 to spring 1949 the PLA became celebrate the birth of a new one. Their class identity is
overwhelmingly superior to the Nationalist Party or overstressed, while their gender identity is usually
Kuomintang (KMT) army in power, which collapsed constructed in a patriarchal manner while their sexual
along the north bank of the Changjiang/Yangzi River.identity is often ignored. For instance, in one of the most
Then, most of mainland bdpulaa amda slassic N Ghinese twlare mdvieSBd s
control apart from South China and Northwest China.Detachment, what the female character, Wu Qinghua,
The KMT army wanted to counterattack the PLA with holds most dear to her heart is a deep hatred towards her
the Northwest as its base. The First Field Army from thelandlord, the representative of the exploiting class. What
PLA was thus appointed to fight against the KMT army| she intends to do is to kill him, to demolish the system of
exploitation. Her sexual identity has been totally blurred
A team of PLA soldiers under the leadership of oneby her political ambition. As a female revolutionary, she
female battalion commander and a male scout companis deprived of her gender and sexual identity, cast in a
commander from the First Field Army was ordered [to political mould.
escort 50 pregnant female soldiers to one field hospital to
give birth. Unexpectedly, this hospital was bombed by
the KMT army just before they arrived. They then had |to
leave and look for the main force of their army. All the
way through they were giving birth while being chased
by and fighting the KMT army, suffering from hunger

ISReinscription of Her Stories

Structurally speaking, this essay consists of three part

Introduction

Ironically, such a sorrowful woman can only become a
real revolutionary under the instruction of a male
Communist revolutionary comrade, depicted here by
Hong Changging. The gender hierarchy is overtly
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implicated. Being a personification of Communism and similarly cannot tolerate otherness or leaves it outside its
revolution, Hong undoubtedly dominates Wu Qianghuaeconomy of inclusiofi. Although he is criticizing the
in their relationship. He is a prophet while she is a lambviolence of the historical discourse on European
astray; he directs while she follows; he is the saverimperialism, his argument is relevant to my
while she is the saved. The movie has not in the leastinderstanding of the mainstream construction of Chinese
challenged but, on the contrary, reinforced the contemporary history. There are similarities in the
conventional patriarchal narrative. Meanwhile, the appropriation of the other as a form of knowledge within
characters are cast in an obvious political mould. Wua totalizing system to be set alongside the history (if not
Qinghua cannot exert her revenge successfully unlesshe project) of its hegemonic historical discourse. The
she joins the revolution and works together with other greatest mission of the Chinese Communist revolution is
comrades under the leadership of the Communist partyto overthrow the Three Big Mountairs Feudalism,
Only when she becomes a member of the revolutionarymperialism and Bureaucratic Capitalism to set up a new
family, regarding comrades as her sisters and brothersocialist order. Any ideology and social behavior relating
and Communists as her parents, can she escape the sea t hese three 6i sms o de:
of sorrows and live a good life. The representation |of abolished. For instance, romantic love stories that were
her life journey from suffering to happiness serves|toonce regarded as the poisonous grass of capitalism were
reinforce and distribute the message that there can b&rbidden among revolutionary socialists in China. As a
no new China, no new life for the Chinese people major apparatus of advertising Communist convictions
without the Communist party. and achievements, Chinese cinema took it as its mission
the construction of a lofty image of Communists by
But in the movieGoddess the conventional gendern excluding their love stories. Nevertheless, though their
relationship is challenged and even subverted to a greadffections are regarded as proletarian love, they do
extent, as profoundly illustrated by the relationship involve personal feelings and desires. The relationship
between Chen Daman (female) and Zhen Qiang (male)between Hong Changqging and Wu Qinghua presented in
In terms of official rank, Chen is superior to Zhen, but Red Detachment is a case in point. Their conversations
she is more cooperative than dominating or demandingare completely devoted to revolution and class struggle,
Her decisions are usually made out of sincerenever getting round to their personal feelings. However,
consultation and discussion with Zhen Qiang. At thet her e i s a subtl e yet co
same time, the pregnant soldiers are represented as botihanging attitudes towards Hong. She is at first very
protected and protectors as well, reversing conventionaprateful to him because he has saved her from her master
gender roles. Sharing a strong belief in their dreams; in(the landlord); then she becomes more respectful towards
their Communist convictions, the female soldiers arehim after understanding more about his ideology and
presented as just as brave as their male counterpartsareer; finally they become comrades fighting side by
They put other comrades sidee The auwdience is thenr left withhits iown common
are always ready to sacrifice their lives for the Chineses e n s e and i magination to
revolution. For instance, Liu Xueming boldly mounts|a personal love story through decoding those political
horse and decoys the KMT army away so as to protecimages’ As Shohat and Stam observe, the connotations
the rest of the pregnant soldiers. Discovering that theo f 6representationd form t
KMT army is approaching, Ban Ershao, Liu Xueming a n d semi otic battleground
and Sun Zhimei leave their babies, pick up their gunsstruggle over representation in the simulacral realm
and go back to block the enemy so that the rest of thdhomologizes that of the political sphere, where questions
soldiers may safely cross the river and get to theof imitation and representation easily slide into issues of
liberated area. Knowing there is little food left for the delegation and voicds.l n t he cont ext
ar my, Ban Ershao, aft er | gRepubliom@f Chinia,rthemain fuecfion sfecimemt Vg do |
eggs by saying that she is strong enough to survive aneéducate audiences about the predominating ideology of
insists on giving one egg to other comrades. Throughthe existing social and political system. At the onset of
all these presentations, a myth of the goddess| isocialism, with its emphasis on the monolithic and
conveyed: these female soldiers are heroines who havenpersonal feelings of the proletariat, anything involving
fought as bravely and as fiercely as their male the personal was regarded as evidence of retrogression ot
counterparts; they are winners who have survived theircorruption that needed to be abolished. A proletarian
special difficulties and sufferings. The director of the must be in total conformity with the doctrines of Chinese
movie seems to stress that Chinese history may lps€€ommunism, both in body and in mind.
much of its charm if it fails to record these female
sol diersd heroic commit meWith the social, economic and political changes both
inside and outside China, Chinese cinema has undergone
, correspondingly profound transformations in its

As Robert Young argues, History, with a capital
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representation. The movi@oddess severely challenges] di r ect or expl ores a 0l ec
the stereotypical representation of the Chineserevolutionary love stories in Chinese contemporary
communi sts through i ts clehigdyr a thistoyn whode reptedentatiom ousee tcs bel
romantic love stories. The love narrative of the movie|isdominated by struggles and fights.
fully expressed by Zhen Qi angds |l ove song and hi s
display of affectiond a pair of slippers to Chen Daman While Robert Young asserts that history is a
as wel | as by Ban Er s ha o gesonstrctiom of teality and is wrédten $ot terbenefis of
movie has in effect deliberately embodied a love journeythe dominant groups with a heavy repression of others,
between Chen Daman (heroine) and Zhen Qiang (heroLixous goes on to argue that history does not only mean
into the ar my©6s magivinghAsthé | fthie inbuistic negreaon aof redlify but diso entails another
movie demonstrates, it is a romantic love game, whichforgotten story of oppression. As she puts it:
finds its expression in the process of their expressing,
refusing and accepting, then exchanging and sharinglove [ T] he o6real i ty6 that sup
and finally sacrificing their love for the revolution. Che everything throughout the centuries depends on
Daman, captured and raped by the KMT soldiers and the distinction between the Selfsame, the
abandoned by her lover, devotes herself completely tothe ownsel f éand t hat whi ch |
revolution with the repression of her own feelings. When  menaces mpwngoodéi s t he 6ot he
? |

Zhen Qiang expresses his love for her, Chenignoresitat t he 6Ot her 6 f it is t
first. But their love develops through their comradely not hing to say; it cannot
cooperation, their common effort to protect the pregnant escapes me. It is elsewhere, outside: absolutely
soldiers, their mutual understanding, encouragementand ot her . It doesnodt settl e
support. Four episodes in the movie deserve cour se, what is called 6

consideration in this regard. First of all, at the very does settle down, that falls into the dialectical
beginning of the movie, Zhen Qiang sings a love songlon  circle. It is the other in a hierarchically organized

the train soon after they embark on their journey to the relationship in which the same is what rules,
hospital. The rattling of the train here acts asasignhot names, defines, and assi g
only of the imminent fighting against the KMT army an
the concurrent struggle to protect the pregnant soldierd-or Cixous, the binary system works hand in hand with
but also as a commencement of the love story betweetthe process of constructing history. The mode of
Zhen and Chen. Secondly, at one crucial moment, whethistorical knowledge as a politics of arrogation is always
the only doctor has left to get medicine and one pregnanpivoting at a theoretical level on the dialectic of the same
soldier starts going into labour, Zhen Qiang encouragesand the other. As Robert Young comments, such
Chen Daman, without any practical nursing skills or knowledge is often centred in a self even though it is an
experiences, to help the wotlbgé mother give birth. It is| outwardlooking search for power and control over what
both Zhen Qiang6és encour|aigaherdmitt Corsaguenthy l@story unawaidaldytturns auig
sense of responsibility that enable Chen Daman to fulfillto be the realm of violence and wér.

the commitment. This episode is not only an expression

of the female soldierds € &y nthg mttlediatddf histery, holw eauld thesoppressedu
a turning point in the relationship between Zhen andgroups fight for their subject status? Robert Young
Chen. It is from this moment on that Chen Daman beginssuggests that a counteistory merely involves making
to accept Zhends affecti rsubalterr¥s hthe isubjeca 6f ftheic dwh bistoriés cother e a «
then develops implicitly by the exchange of gifts: Zhen words, the construction of subjectivity can only be
gives Chen a pair of slippers; Chen gave Zhen her toweformed through acts of identification. But, the esiéed

to wipe away his sweat. Finally, Zhen sacrifices his life in effort of identification is not enough to gain the subject

a battle against the KMT army. It is at this last moment status, as the whole structural terrain is so hegemonic and
that Zhen expresses his sexual love more explicitly byexclusive® Thus, the critique of the structures of
sayi ng, o1 want t o f at herCommutissnbwitld jts lavitiernt stratégy to reffett cah e
Chenbs response: o1 want | tadical megtricerring aof Kantmynist thoughd , andt h
their desires are still presented in the light of fulfilling the particularly, historiography proves to be advantageous in
procreative responsibility of humankind. The sacrifice of rewriting history. With the policy of reform that began in
their love is meaningful and worthwhile, since it is the late seventies, there has been the accompanying
devoted to the revolution. The director creates a sense dttempt in the social sciences and humanities to question
both the fertility and the mortality of their revolutionary and reevaluate Chinese Communist practices and the
love by letting Chen Daman adopt a deserted boy in dorms of its history. Displacing the norms of Communist
village, whom she names Zhen Guogiang in memory|ofrevolutionary representation, questioning the assumptions
her lover. With such a comprehensive representation, thef grand history as an ordered whole with a single
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meaning, challenging the narrative of mainstream existence in contemporary Chinese history.

discourse constitute the central features pof

contemporary Chinese ar tlinsttesrbr ogati agl awb meGoddsssir e p h
particul ar voi ces. By rlepresenting the PLA soldie
special female experience, their enjoyment of talking Although Goddess has created a new version of

contemporary history. The director attributes their be completely independent of their social context when
endurance of those unspeakable hardships for theithe movie industry is still under the central control of
unshakable belief in Communism as well as their powerful groups always eager to inculcate the audience
affection to their revolutionary husbands. There arewith their own political ideology. In discussing the
numerous shots of femal misgoh dficetura oritigpea Shotatuadnd Stami censend;
process of giving birth. As the movie indicates, their6 Cul t ur al critique needs
great gesture of childbirth should be regarded as a kegulture in a fissured relational context to ask who is
part of their revolutionary career, as they are giving producing and consuming what, for what purposes, in
birth to the next generation of Chinese Communists.what situation, for whom, and by what me#@n$ always
These childrends very naméls an dye aon ghg upowel toastekationss and uhe t
country); Shengli (Victory), Hong Xiang (Red Sunset) e manci pat or y ¥ kooating@otdsss irea s
suggest t hat t hey wi | || specifia socjal and political feantext, it i <dilk confined 6
revolutionary course and make contributionstothenewwi t hi n t he order of déautho
China. Therefore these aghm gelnezal isdizdted at ¢he ey begihnmg of #hes modies
to be explored and relocated in the contemporarywomen should return to their families and have babies
Chinese historical discourse. when the KMT is overthrown. In fact, he not only directs
what Daman is to do but has also found a potential
husband for her. One cannot help wondering what
women get from this revolution. How much liberation
ave they gained.from the, revolution besides the physical.
%&nldihgegoﬁ thelr 'fqeet?g-%vrg "the Womef in thg \ﬁvaer !

sisterhood, their unselfish collectivism, their bravery in . . .
fiahtina against the enemv. the director @bddess guestioned the value of their existence as female and as a
ghting ag Y, human being as well ? The ¢

offers her audience a fresh way to read contemporary. : . L .
. . L . a general intention of reestablishing the patriarchal order
Chinese history by directing much of our attention to

) . . . . .~ by reconstructing a modern allegory of the feudal female
their female experiences: their emotions, their affection . .
. . . ) . model Hua Mulan, who enjoyed a great reputation
for their husbands, their love journeys, their special

experience of giving birth on the battlefields. B) throughout Chinese history by disguising herself as a

unearthing all these once excluded stories, the mavig 2" and substituting for her - senile father for

. : onscription, only to put on her old dress as soon as she
not only challenges the stereotypical representation o . I
: . . ) shed her armor after returning home from military
the Chinese Communist revolutionaries but also

. . : triumph. As David Leiwei suggests, Hua Mulan has been
enriches  contemporary Chinese history by- re highly praised in China from generation to generation not
articulation of Her untold stories. Through the gnly p 9 9

representation of those buried stories, the female a tisfnIy on account of efforts to preserve the safety of the

) ) . eudal society through her harsh fighting on the
has presented us with a new picture of female Chines , e
. N . attlefield but also because of her contribution t
sol diersd experience, t hel.r .. T eel’i.n emot I',on
. : .| _Mmaintaining "thie patriafchal social order by 'aftefwards
pleasures, conflicts and pains, and has succeeded i

exploration of female terrain in Chinese history. The résuming her traditional female social statuCheng

e . . . Daman, unhesitatingly obedient to the commander,

historical narrative the Chinese female filmmaker . S
: : . accepts the order to mother babies after fighting shoulder

embedded in the film reverberated what Dipesh . .

. . . . 'to shoulder with her male revolutionary comrades.
Chakrabarty has advocated: the invention of a narrative . .
t hat 6del i beratel ma k ¢ sAIth%J hstr?ebr(]evolutlon Wi °Yeh |anr(1]I SU?C%SSfUI' U]%
y T “ideology Embedded in the C:onfucian Maxims of the thfes

structure of its narrative forms, its own repressi eobediences and the four virtues seem to die very sféwi
strategi es = aBnpsb dgng,ahe artist rots ... A y y:
he commander 6s order and

only destabilizes the conventional Chinese historical _, . : :
: . ; . of it have promoted the perpetuation of the social
narrative by creating a different voice but also succed% .

While appropriating the strategies of grand historical
narrative in its presentation of the female
revolutionari esbd strong

in reclaiming, renaming and 4en habi t i n |8réarr1cc)gy as well as mal e
9 9 I vall8 iN& ReW society is fundamentally to be judged by
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how well she could meet the needs of her husband b
physically and psychologically, which is not very
different from how much women were judged in the o
patriarchal society. One impressive statement the dired
employs to demonstrate the development of Ch

Damanés affection for Zh
6161 1 follow you this t
cultural capital invested in the myth that femal

gentleness can only find its expression in obedience
her lover or husband.

Although the movie has succeeded to an extent
redefining contemporary Chinese history by reproduci
onceburied stories, the director is still constructin
femal e soldiersd thought
within a phallocentric canon. As the prologue to th
movie states, the movie is an encomitonthe Great
Mothers in wartime. By identifying the female soldiers as
mothers, the director expresses the significance
motherhood to women, especially to female soldie
Through this celebration of motherhood, the mov
actually reinforces the
existence is to be evaluated more by their associat
with their husband and their children than their ow
achievement. Women cannot become full women un
they have babies. Zhen Qiang dies regretfully witho
fathering an heir, then his lover Chen Daman has
adopt a child not only t
but also to attain a real sense of womanhood. L
Xueming intends to drown her own baby after she is tg
that her husband is a traitor. Ban Ershao is ready
suffer as much as she can and gives birth to as m
children as possible until she has a baby boy for
husband so that her hushb
Bing Gu insists in having a baby for her husband at t
risk of her life as she believes that her husband is in gn
need of a boy to carry on his career and family nan
Ban Ershaoobs suggestion
names when suffering too much pain during childbir
not only reinforces male hegemony in the sexu
relationship, where women suffer and lose while mg
gain and enjoy; but also indicates that it is their sacrifi

to their husbands t hat
meaningful.
At the same ti me al thou

stories have been given more attention and presen
more explicitly than those in classic mainstream Chine
war movies, their love stories are readable only

relation to the Chinese revolution. Individual value is t
be judged by the collective standard of belief i
Communism and contribution to the Chinese revolutio
Otherwise, their love will lose its glow and becom
worthless. And these female soldiers have unconsciou
internalized the idea th

more important than their own commitment. Their lov

Wu Na

otlstories are always matentered to a point that their own
existence disappears. The topics that Ban Ershao
d discussed with her girlfriends, intending to share her
tohappiness, focus exclusively around her physically absent
enhusband. What is more expressive, she even gives up her
e®WQi aaragnei sa n@h etnackse sd ehcel ra r lau <
ivesy. iéonicd uirc kthe sense éhaiashek heisalf se¢ems
e fundamentally absent although she is physically present;
towhile, her husband, although physically absent, becomes
visible through her repetition of her pride in and affection
for him. Although Liu Xueming has devoted herself to
inthe revolution, she always feels inferior, marginalized
ng and even disgraceful in front of other female soldiers and
g regains her pride only after being told that her husband
s has modbetryed thegeyolutpa i ns and pl e a
e
In short, while subverting the traditional representation of
Chinese women in Chinese cinema, director Wang Wei
ofhas been intensely circumscribed within contemporary
rs. cultural, political and social phenomena. A product of her
e inherent sociahistorical limitations, Wang Wei cannot
p ®a expestedcth ®vercame she sggnder hierarchy thas
orconstructs and characterizes the world to which she
n herself belongs. In fact, while redefining Chinese
til contemporary history by reinscribing the stories of those
ut female soldiers, the director is simultaneously excluding
toother, noAf e mal e sol di er so st
o cohfumation that Chirtese rgrar@ihistarigad sarrative dst
liuessentially a history of Communist revolutionary wars.
IdA s Stuart Hal | comment s,
toplace, out of a particular history, out of particular
ang X perience, a ‘pwWwang Weiusl ror
lerexception, nor am |. But my meditation on this movie has
a ang¢ddraged raertd beligve that £inesm teipale ardiststaie
herewriting their own stories in the historical terrain with
eathe challenge against the conventional history. | am also
re.encouraged to believe that they are not only recreating
thisteryt, but alsoimpkingitge futurdle i r husbanc
th
al Notes
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znéDver the past several years, | have been studying historic
house museums, memorials, monuments, and historic
sites. As a feminist, woman, and scholar, | am too often
struck by the sheer dominance of the male experience in
the stories we tell at our preserved places. This seeming
lack of evidence of women in our past is misleading, for
bertairtlyp ras hasl ofteru been cpbintedin dub, ewoments €
M experiences have constituted half of all history. The
négfett OsBrietifes erdsiird, iof worRdn's St6ries!ffofh lthe
it places surrounding us must be remedied. Feminists
rﬁ orking through preservation have made tremendous
jjprogress over the past two decades. This conscious
hf €mini st approach to prese
n Start with examples of preservation projects that are
t v 0 énfe -higiepeotiented.i ¢ Bhen d nwilb presert t & d
framework for future projects.

Historic preservation comes in many forms. The
preservation projects | am going to describe do not all
fundamentally conserve a structure, but they work to
rHee Walmbgg ®f aac ecs ossi gni fi car

experiences. | have noted both in feminist activism and in

preservation policies, the belief that to move toward our
pedoals, we must attempt change on many levels
erSimultaneously, employ a variety of tools and understand
thg¢hat we need a combination of strategies to succeed.
Four Virtues refer to womanod:
Preservation Projects

The following are samples and illustrations of types of
preservation projects that are useful to-pl&cing
womenoés history into the
the first to provide such a review of preservation
methods. This is rather a summary of five strategies |
find most representative.
hat 6s going on in the

Project Type 1 - identify, record and designate

K

The first type of project works to create a consciousness
of women's history in the landscape. Because of the
relative lack of knowledge about women in the past, and
the division between the stories and their settings, we
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need preservation projects that attempt to survey,women's evepresent, but everhanging relationships
identify, and record the locations of sites important to with the National Park Service, the federal system of
women's history. For example, sites could be officially natural and cultural conservation and public parks.
designated as historic, or described in gazetteers, as Jan&aufman shows how women maintained their presence
Legget has done for Great BritdirUltimately, | believe, and influence in the Park Service despite having to
knowing where these places are and how they areconstantly deal with someone else's concepts of ‘woman's
significant will lead to revaluing the sites, and| place." Kaufman follows some of the key issues that have
subsequently, preserving them. persisted in the National Park Service for women since
the beginning including legitimacy, e.g., being seen as
My first illustration for this type of project is the 1989 to competent naturalists or technicians; double
1994 Women's History Landmark Project, which was|a discrimination for minority women; equal access to
collaborative effort between the Organization of professional training; and gaining proper recognition for
American Historians, the National Park Service, and thetheir accomplishments.

National Coordinating Committee. This project aimed to

identify, nominate, and ultimately pave the way for the Another book that works to reframe the history of the
preservation and interpretation of sites significant inf i el d i s P Bdmaesticatirig eHistdrye whicld s
American women's history. considers the origins of historic house museums in the
US3 Through several case studies, West complicates
From the start, the group realized they lacked a yardstickhese preservation projects by looking to the political
by which to measure 0si g nmotivationa and eodtroversieS that Splrredyandvhinderede
book & calledReclaiming the Past 6 that would help | them, and to the legacies each house now exhibits.
historic preservation officers and others recognize thoseWest's history is specific to the house museum
building types and sites important to women's history. movement, but it also provides insight on preservation
They devised a new thematic framework that categorizeshistory in general. Her framework is political; she is
women's experiences into seven overlapping themesconstantly asking what ideologies and political systems
architecture, the arts, work, community, education, were working at the time for the preservationists in each
politics, and religion. Each chapter recounts a brief case study. She insists that house museums are not
hi story of Amer i can wo me nsOlaed heterbtapias, bit are irtstbael fuly en@rrgledmdrs
suggests places to find evidence in the landscape, anthe surrounding social climate (which is ewbanging)
provides reference points for judging significance. The and reflective of social and political debates of their time.
work of the Women's History Landmark Project helped She highlights the sex of the preservationist and the
countless public historians and others become moreexpected gender roles of the times as key to
aware of women's history and how to see that historyinunder st anding the fieldbds
the places around them. Remarkably, the project is also

responsible for 40 successful National Historic Landmark Project Type 3 - walking tours and signage

listings.

The walking tour is another project type that works
thematically to highlight the experiences and
achievements of certain groups of people. My example

A second project type works to put women back into the!S the Boston Women's Heritage Trail, in Boston, MA,
histories of the field of preservation. Although women Which began in 1989 when a group of Boston public
8 named and anonymoud are credited with the e_ducat(_)rs deudegl that women were being slighted in the
creation of the national preservation movement in theCity's history curriculum and in Boston's wof&imous
US, womendés stories are c¢l-guidgdavaligng tayr,thg Freedom Jrail which began
histories of historic preservation in the US. In fact, in 1958. These women went on to create the first
several important stories about women in preservationvomen's history walking tour in the country. A
seem only marginal in the histories. For example, theguidebook now provides maps, images, and short
work of women volunteers has been absolutely biographies of over 180 culfturally and racially (_jlverse
invaluable for preservation since the nineteenth centuryWomen from five centuries of Boston history.

Yet, full consideration of this is missing from th ‘Additionally, the project helps students in Boston public
histories. New, revised histories of the PreservationSchools research the neighborhoods around their schools

movement are beginning to change this. and_cr_eate their own tours. While the Heritage_ T_rail does
not in itself preserve the sites along the tour, it increases
&eppect fgrduigteric structures and landscapes significant
t o womenos history, and t
converting others to the cause of preservation. Walking

Project Type 2 - historiography projects

Polly Welts Ka u Natimal Basks ande
the Woman's Voice is an example of a revised history o
the field that scrutinizes gender.The book looks at
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mid-nineteenth century. A church there called Wesleyan
Chapel gained notoriety for hosting the first major
women's rights convention in the US. In 1848, women
A second preservation strategy in this project type|isand men from the Seneca Falls area organized to hold a
signage. No doubt many readers are familiar with localpublic meeting to demand equal rights for women under
or national systems of plaques on historic houses thataw. The success of the convention helped launch the
draw our attention to places where history happenednational movement for women's rights. While the Chapel
In 1994 in New York City, an activist group called has remained important to generations of feminists, who
REPOhistory pr esent ed a pr oj|elave used at Isymbotically GoQiva® attention to women's
Spaces. 0 The group pl argmsd issued, ttter gite ehhsi yoae throught eany c
markers at sites throughout New York City that were incarnationsd garage, car dealership, laundromat. The
important in gay and lesbian history. The signs broughtmovement to restore the site began locally in the early
attention to places whose stories had been hushedl980s. The site the founders hoped to preserve was in
consciously erased, or celebrated among only| apoor condition after years of neglect. The directors of the
segment of the population. Attaching, oratéaching | project held a public artwork competition, a common
the histories to these places is an important step in|th&trategy in modern commemorative projects, to turn the
process of preserving them. remains of the chapel into an interpretive park area.
Original fabric (ca. 1848) was maintained, while
subsequent changes were removed. The site now
contains the chapel remains, a memorial fountain with the
Declaration of Sentiments carved into it, green space, and
Often, important sites of women's history are gone |oran amphitheater.

altered because they were not respected or recognized

in time to save them. Two examples for these Type 4Project Type 5 - new interpretations

projects raise important issues about the preservation of

sites that are structurally compromised or have beeriThe final preservation project type is reinterpreting sites
erased. that are already being preserved.An example of
innovative, feminist, reéelling is at the Porter Phelps

In the early 1980s, urban historian Dolores HaydenHuntington House Museum in western Massachusetts.
began a collaborative project in Los Angeles called theThe family that owned this house for six generations was
Power of Place. The aim of the project was to foster anot famous, but they saved everything, and subsequently
sense of community memory and identity in the presentieft the whole as a museum. Local historian Marla Miller
by recounting forgotten stories of past communities,h a s di scussed t he curator
and making those stories visible in the landscape. Thenterpretation there to tell a new story of working women
Power of Place worked to highlight the history of the in New England. Four women officially lived in this
working class in the L.A. landscape, and thus into thehouse, but about 60 women worked there to maintain the
history of Los Angeles, through preservation and-sic househol d and care for t he
specific art projects t hese womenos experiences
architecture, which evidences the changes in social and
One notable, and lasting Power of Place project is thedomestic customs through time. For example, there was
Biddy Mason Memorial Park in downtown LA. Mason a gradual separation of physical space between the
was a prominent African American midwife, servants and the owners. With this separation came more
community leader, and property owner in the #ai® | privacy for both, but also less surveillance opportunity
nineteenth century in LA. In 1994, the former site of for the owners and less cohesiveness as a household
Biddy Mason's house was developed into a public parkmMiller has suggested that new thematic frameworks can
with a memorial sculpture wall that tells Mason's story pe illustrated and explored in this settiig e.g., social

in words and images; from her legally earning freedomwelfare, immigrant careers, sexual liaisons, or balancing
from enslavement for herself and several others, to heprivate and public life. This reinterpretation of an
becoming an important figure in the community. The otherwise redundant house museum illustrates what can

site inspires present day visitors and brings attention tchappen when feminist theories are applied to preservation
the experiences of the working class, African and interpretation.

Americans, and women in LA's past by grounding
those stories in a physical location.

tours are vital instruments for -egtaching history to
place.

Project Type 4 - physically re-place the stories in the
landscape

Feminist Preservation Projects: new spaces for
| change?

An architectural park in Seneca Falls, NY, does similar

work for middle class, white and black feminists of the
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These preservation projects prompt us to question {thecknowledge in our work with what we preserve and how
power of preserved places and landscapes to foster sociale present it, that gender, race and identity, are socially
change, make political statements, educate, and makeonstructed and intersecting. We can accommodate this
people more aware of the importance of and intersection®y maintaining a feminist insistence that representing the
between history, place, power, and identity. If we decidehistorical experiences of both sexes equally will also
that we want our work to be more empowering andrequire that we recognize and includéference. A
socially just, | believe we need to apply our feminism second element in our feminist preservation practice is
more consciously to the work that we dd as the refusal of simple dichotomies. Instead, we should
preservationists, historians, and interpreters at histaricexplore the connectionsetween local, national, and
sites. To that end, | present a framework for Feministglobal, between personal and political, andetween
Preservation Projects. This framework could aid in thepublic and private, allowing for both/all of the
development of new projects that preserve and revalugossibilities to be valid and related, rather than either one
the historic built environment in order to explore new, or or another.

neglected, possibilities of social, cultural, and political
systems that recognize gendered experience and\n agenda for multicultural preservation projects should,
knowledge for example, ask questions appropriate to various
peopleds experiences, such

shape human activity; they offer material evidence of
lives and affect how we live. Places are alhared

6no group sets out to cr e aalesourges.| Wea sheuld algoechallenge wbad wer have
it set s out t o do i s t

d, organizations and individuals, always acknowledging the
srework and influences of all involved. Collaboration is

Our work could create physical places for discussion,
Assumptions about power are here seen througtexploration, and open conversations. An important

toward social, cultural, and political structures th
recognize and value gendered experience and knowledgavays to visitoré. | think feminist preservation projects
We must realize that standpoint shapes thought andan take that to heart and use preservation to make
action (e.g., our unique experiences and identities affecthange and honor the variety of the American experience
how we see, behave in, and experience the world) andy encouraging conversations through interpretive
that we each possess varying degrees of power in variougrogramming. For example, we challenge the meanings
situations and thereby we can all make change. Power isf public space, and of women in public space by
also built into the structures arounddisinfrastructures, | showing visitors that women have always been there, but
and physical spaces. T hi tbat they| expedencednit difterentlyn foomi neen andh
information systems are necessarily suffused with ethicadifferently from each other based on race, class,
and political values, modulated by local administrative economics, ethnicity, age, and sexual identity.
procedur mfsrmdtion systems must be
denaturalized, understood as complex structures of poweYVe could also use the historic cultural landscape as a tool
that have histories, creators and agendas. History shoultpr consciousness raising about contemporary issues.
be seen as such an information system, constructed b$everal preservation projects already work on this theory.
certain people to achieve certain goals. Remembefor example, the Lower East Side Tenement Museum
Orwel |l 6s epigraph: Those| wiees saverah thamatic togrshaé theyr gite,tinclgding ene
present. called OPiecing It Togethe
I ndustryd which uses the ¢
We should then combine these ideas about place, powegocial justice issues related to immigrants and labor from
and feminism into our practice. To begin with, we must the nineteenth century to the present. Perhaps if we can
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begin to talk about the construction of gender, Gail Dubrow and Donna Graves worked closely with
sexuality,sexism, and equality and difference, as Japanese American communities and individuals along
well as raceand classthrough our preservation| the American West Coast to identify those locations that
projects and interpretive venues, people will begin |tothey considered culturally significant. Subsequently, the
talk about these issues when they visit, and still afterauthors and their informants researched the stories of
they've lef® Preservation actually has a long history of those places, including conducting extensive oral
using the built environment to reach political ends. For histories. Their conviction was, that prompting people to
example, the Angldmerican elite in New England at recognize those places important to their sense of identity
the turn of the century used preservation in a culturemay eventually lead toward communippsed
contest to G6Americani zed Pieserationepipieqismnlli s§ama ot Work,sas the &g
into the country. More recently, the addition of location, the bathhouse on Sixth and Main Streets, has
Japanese American Internment Camps to the NationaPeen preserved and adapted into a teahouse. The

Park Service properties illustrates how erasing sites odapanese bathhouse in the basement, closed during the
0 in this cased making places visible again affect relocation of Japanese Americans to internment camps in

our collective memory of the past. the 1940s, is also being preserved and developed as a
historical landmark. In addition to inspiring preservation,
Finally, feminist preservation practice should work to the project also wanted to use the built environment to
develop a critical consciousness of how the past] istrigger community memories that lay forgotten or
constructed® We need to ask questions relatedtohgwu nder val ued: 6to fill in
we come to know about the past. Questions like: Whatcommunities. This valuing of community history, of a

is historically significant? Who decides? And who has variety of viewpoints, and of buildings and landscapes
the power to preserve a place? There is an argumentias created a project that works toward both
made pointedly by feminist preservationist Gail empowerment for the Japanese American communities
Dubrow, that someti mes and preserdatioa af histerie structures and langdscapes.
approval on a site to fully legitimate a history. For For these reasons, | see the book itself and the work that
example, consider this request made by a woman wh@urrounds it as an exemplary feminist preservation
worked in a California shipyard during World War 1l project.

61l 6m 83 years old now. I would appreciate if y O
would check and find out that | was truly there and did Conclusion

my part to the end, and add my name to the [other] _ .
women who did their part dhevaluggfffistpiopeged fraggwory ang jof, feminigtp
our country recognize the value of our stories andPreservation projects is that they alIQW us to intervene in
experiences, and validat &e Rowesu, copplex sygiemy of hisory witing. Thg e
This woman wants her country to tell the story fframgwork prompts us bpth to critique and. to re/create.
womends work on the Wolr Feqinispheorist Katie Kipg nates that fegipigts should
Currently, the National Park Service is developing suchS€ek projects that involve denaturalizing information
a story as they restore a retired shipyard in Sansystems that are generally taken for granted (such as
Francisco Bay. | anticipate that this extensive sitewilh i st ory) , Obecause then we

become a prime example of a feminist preservaton® € some ot her way. 0 I bel
project. such a feminist project when we understand that

preserving and presenting historic sites are not projects

We can also use the physical spaces and theéolely about revaluing the past, but are projects for
interpretation of the s|i exglgiggaleinaerpegents andduturgsy This lelieemight
past is constructed by challenge-cs@ | | e d @How jthese ssitep a more active and central role in
histories, by bringing new histories to light through empowering marginalized communities or fostering
new perspectives, and, most importantly, by allowing Social change.

for multiple versions of the same event. In doing this, _ o

we must also acknowledge that our feminist Many of the theories of feminism can empower
preservation projects themselves will necessarily bePreservationists, inspire us to-gennect the preserved
subjective and selective. That is why, in the end, e_bu[lt environment with those who cr_eated _an_d malntalned
must allow for change in the interpretation, becauseit in the past, and those who live within it today.

these projects should always be in flux and tuned to thd- | k € _Wi se, preservat ion can
needs of the time. look again at our surroundingt renew our respect for

the landscape and the places that have been entrusted t

As a final example of a feminist preservation project, | Us. These places have much to tell us about the past, anc
suggest a boolSento at Sixth and Main.** Authors we must learn to read them and find there evidence of our

20 Sarah Rose Dangelas



foremothers. Where that evidence is already erased f
the landscape, we should work to recover anplaee it
through feminist preservation projects.
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Introduction

When the United States was in its infancy and drafting its
constitution, Abigail Adams warned her husband, who
would become the second president of the United States,
that the architects of the
3ptthe ladies and be more generous and favourable to them
Kkt han your ancestors, 0 whet
citizenship, or the women might mount a rebelfion.
Despite Abi gail 6s appeal,
compatriots adopted the English judicial perspective of
t(cfoverture t hat suspended
ng€ X i s t? eIn ¢the past three decades, however, the
country has increasingly
through museum exhibits and historical sites. While this
may not have been what Abigail Adams had in mind, the
publicds increasing intere
for celebration. However, this celebration must not blind
10 ys to the importance of paying critical attention to the
Yways in which womends hist
' presented to what stories are told, how they are told,
and who is telling them. The subject of this paper is a
rhetorical analysis of two of the most wkhown and

a

it

yWeII—attended Uu. S. womenos mtu
the Womends Rights Natione
Fal |l s, New Yor k, and The V

for the Future, in Dallas, Texas.

iNnWhy does the representation of women in museums and
foRistorical sites matter? It matters because, according to
, 6each soc
politicso of truth. o She
gicgroduced through regimes of practices, of which the
museum is on&Thus, museums are not mere apolitical
cabinets of curiosities; rather, they are contested
ideological texts. Museums construct knowledge through
narratives that are ideological texts because they tell
about the past in order to influence the present and shape
the future. As rhetorical critic Sonja Foss explains, a
narrative is 6a frame wupon
an argument to view and understand the world in a
particul ar wayo. She adds
arguments by 6i mposing ord:
.[therefore] privileg[ing] and repress[ing] [various
aspects of a culture], form[ing] and structuring a world
view, and intérpret[ing]

r
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The Museums

and Internet materials evéafore they actually visit the

Because of a number of important differences between sites; they often help in deciding whether or not to visit

the museum at the Womenld
Park (WRNHP) and The
they offer an overview

sor Riobtaining basica infermation,l such iass hows of ¢

Wa meperation anidosasian.nd hus, Wwnthose readers/viewers

o f of thetpwmotionah materialiwwhendo eventually \isé thed «

history museum culture in the United States. Seneca physical site, the material frames the expectations of

Falls, which opened in 1993, after almost a decade

planning by officials from the federal government and museum,

of their visit. And, for those who never actually visit the
this material may constitute their only

local leaders, was one of the earliest sites to celebrate experience with the site.

excl usi
is charged wit

womenos
National

hi story
Park Service, which

preserving and interpreting sites of national historical
significance the park is an agency of the U.S.

government. It is |l ocated on
space, the site of t he
which is generally acknowledged as the birthplace
the First Wave of the w

vel y. As part of the U.S.
h Brochures, newsletters and web sites also serve as rich

rhetorical texts because they must articulate their
messages clearly and succinctly. Such media are
gonskainedt by rthe spacgvailgbde nirp the brochure,

1 8 re@sletieb on avabosie as weflps e timgended n t
of Vviewer may devote to them. Therefore, to make use of

b mée dmeitedy §img hands spaes.v eredecars ofi these

U.S. The park includes the museum, which is housed Promotional pieces must communicate with their

in the Visitorsoé Center ;| @ufiencesdnsa mqree immagigien eannes thansashere
the womends rights | eaderRublicatiprs, sycd [ag anra repofseor ¢a@lagyes ®fs
the Wesleyan Chapel, the actual site of the 1848 collections.

convention. As might be expected, given the R
geographic location, the focus of the museumisonthe USi ng Kenneth Burkeos (19
origins and evolution of the nineteenth century U.S. O f 6 &that is,twhat kind of person performed the

campaign for womenos roi
education make up the primary mission of the sit
while informative and interesting, the exhibits are lo

tech. A video loop of clips of women comedians is th

extent of the use of contemporary media technology.

I n contrast, t he mai nst
Institute for the Future is its numerous higich, mult
media exhibits. Run by a private, nprofit group of
well-connected women from the Dalles Worth area,
the museum is located in a renovated cattle showpl
on the former Texas state fairgrounds. The site has
direct Il i nk t o ei ther
history. Rather than the narrow focus on Seneca Fa

g Acts sthat take plage,e thig article t willpaifer gome
e: conclusmns about the stories and narrative themes
Ncommunlcated by these two
e as well as some of the consequences in terms of the
construction of knowledge about women.

a ySengaa FalishMothereochand Rebelliodu s e u m:

While thestory being told at Seneca Falls is about the

beginnings of t he women?o
ace harrative theme is about the celebration of the
no American political system. Here, story is used as a

reli 68&AUQTHT IR o‘?\%$crv¢opn‘ie'n(

s, Characters, actions

WM boasts that it is the &8 rg]qa@qg Ol YAoRificangen agtiguiated; @roqgfbt,l?'pe
museum, ® and it takes on SOlyn Thys,thesiory gf womenwhe rebellgd against
more than that of preservation or education. their government is subsumed by a narrative that
celebrates that government.
Rhetorical texts ) ) )
One of the primary ways in which the museum uses the
The texts used in this rhetorical analysis are story of the womends righ
promotional materials provided to the public by each of Of the American political system is by portraying the

the sites including brochures, newsletters, and t
museumso6 official web si
for analysis because of the rhetorical functions th
fulfil for the museums. Specifically, these are th
materials through whi ch

ared with their audi enceé
manner. These promotional pieces are designed by
sponsoring organizations as a first introduction to t
public. In fact, many audiences are exposed to the p
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agents as nethreatening to the status quo. Specifically,
wieye is anToyeeedRhasis gnythesearly, eaders Q,f the
movement as nurturéisas mothers. The presentation
of biographical information about three leaders of
edOmeddpe rd Ithd S| ilsheshwhpi
o s Stantery Marthgy dWightg gnd sSysan B. Anthaglyy ¢
thelllustrates this narrative paradigm.

he
rint Elizabeth Cady Stanton, dounder of the Seneca Falls
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1848 convention, whose radical demands included a call the government had a rhetorical dilemma: how to re
for the end of marriage and organized religion, was one present the history of a group that has been denied the
of the most formidable forces in nineteenth century U.S. rights, responsibilities and obligations of full
politics.  Yet, she is first introduced to readers and citizenship since the founding of the government,
viewers of promotional material from the museum as/a without creating a text that focuses on the weaknesses
nurturer, not a revolutionary. For example, the home page and abuses of that government. One of the ways
of the museumbs web site]| hSesecaoallsyartfully achisvhso this bgbaace dsg vy a
of introductory material. In this short passage, Stanton is acknowledging the political changes achieved by the
twice characterized in terms of motherhood, rather than wo me n 6 s movement , whi |l e p
political agency. The section opens with the descriptive that movement as nehreatening agents. The story of

| abel OAwoa ythirr tmyot her o|f thishreabalien is told in a Wway ¢hatds controled and
second paragraph pr esent|s cdhdtrained; afterdadl, it was merebellidn hmeunted eby v
centre of t he movement f|o rmotsessyv &heraftre, thes stoay berebellioraserves tiveh
she raised seven childre darrative theme of celebration rather than indictment of
the American political system.

Thi s focus on t he movement 6s | eader s as nurturer ¢
continues throughout the promotional material. For Dallas: Bootstrap Philosophy

example, a bronze statue located in the lobby of the

museum, depicting twenty people walking together to The stories told in The W
attend the womeno6s r i ght s theckuture énnDallagp dexas,iawe thé biegtaphies af
brochures and on the web site. Of the twenty figuess, women who are acknowledged leaders in a variety of
are female. Of these, one is a pregnant woman, one is fields. The primary narrative theme communicated
guiding a young child, and one is the young child. In one through the promotional material of this museum is the
brochure, we learn that one of the adult women depicted valorisation of the individual as the agent of fulfilment,

is Martha Wright; but before we learn that she had/a achievement, and social change. Ideologically it
6di stinguished career i n| haardaebrraitgehst sopoulwe ngr eo nte s le
she was seven months pregnant when she attended thethan relying on collective efforts or government
conferencé. structures celebrated at Seneca Falls. The entire focus
is on individuals: their stories, their pictures, and their
This norm of motherhood is further communicated in artefacts. This message is communicated through
relation to anexception to that norm. Unmarried and every aspect of the museum, from the statue above the
chil dl ess hersel f, Susan Bntranca oftthh musguid 1 the eixhipits ramd ieducationalc
country public speaking career is justified in a way that outreach programs.

emphasizes the maternal roles of the others. Qne

brochure tells us, O6As a| sThisdocus ontbenizdiviqual Asnnmntediately evidans
of many of the domestic duties that tied Cady Stanton|to According to pictures and descriptions in museum
her home, and so could travel and make speeches promotional materials, the statue that greets visitors
promoting womeno6s ri ght s 6. entarmgithe museumsanlstark contrasteto the igraup of \
know thatd despite her single status, Anthony herself bronze figures that meet visitors to Seneca Falls. This
was anurtured we are told, o6t o gifigweiCadahgwoBanaarstantily clad,imytkic, Venus
to write those speeches, Anthony would visit Seneca like figure, rising out of a seashéflwherever she has
Fal |l s and care f dr Thushtee | S tceme fram whdrevan shie s g@ng, she is doing it on
primary characters in this story are first framed as her own. Greeting the over one hundred thousand
nurturers and only secondarily as people who mounted a people who have visited the museum since it opened in
rebellion against hundreds of years of legal and social 2000 is an enormous job; however, her commanding

i nequality. By frami ng t h epogtgreloudlysconurfunicatés éhe messageritttssherisi
movement first and foremost as nurturers, the fury of capable of representing all of womanhood by herself.
their discontent with the U.S. political system and the

threat their ideas posed to the status quo are contained. ~ The narrative theme of the individual continues through

personal biographies. These biographies drive the
In considering the stories and the narratives exhibits that focus on women who have made their
communicated by museums and historical sites, it seems marks in a variety of fields including business, sports,
appropriate to consider who is presenting the stories and science, entertainment and religion. Descriptions of the
narratives to the public. As previously mentioned, the exhibits in promotional material illustrate the

museum at Seneca Falls is an agency of the U.|S. importance of the solitary actor. For example: (1) the
government. In sponsoring a museum about a rebellion, Unf or gett abl e Wo me n e x h
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outstanding women; 0O (2)pr dBmeetaek tthireo ugthe s tAirdnisng of
6showcases women aut hor s progesses. Thip rausetrh tellsngs khat it 5 individuals that
had a major and lasting impact on American societyshape society, ignoring the role that society plays in the
and culture; 6 (3) Busi necorstructioh efadéntito | ogy and Beyond
6expl ore[ s] t he storie of contemporary WO me n
power brokers; 6 and (4) phrot si santde IAldiviegnt the oftfoer ¢
look at the heroines of athletics, exploration and Museum? In general, museums tend to be conservative
a d v e n't This docusé on the individual drives the institutions, primarily because it takes substantial
centrepiece of the museum, which is prominently economic resources to take on such an endeavour. In the
featured in various pieces of promotional material: |aU.S., that means big business and government. While the
gigantic electronic quilt made of photographic close narrator of the story at Seneca Falls is the U.S.
ups of individual achievers alone in their quilt squares. Government, at the museum in Dallas it is big business.
Each image is isolated from the others, separated by|th&he theme of individual achievement is frequently used
straightline edges of the square, and in a number [ofto promote the cause of big business in America.
cases further separated by solid coloured squares witlcorporate concerns love to retell the biographies of
no pictures at all. entrepreneurs like Sam Waliansmall town shopkeeper
who started with one store in his rural community, which
This idealization of the individual is perhaps best grew into one of the largest retail businesses in the world
illustrated by the musejunNaknartuse of 6trading cards
single out the agents in this story. Visitors to the

museumos web site ar e g Bigbaigineseasnawratar of thedallast museensis exadand
biographical information of thirteen women. This in the promotional material, where the names of
material is formatted like a trading card with a headshotcorporate sponsors of exhibits are as prominent as the
on the front of the 06car édibita themsdiveso Gor axarhplecthe namen df SBGn
on the back. There ar e | €dmmeneatioosa whbse $100 milliod granm avas the f
tomorrow6, high school drairgrestwieoehatve bewamehodose
winners of college scholarships awarded by thewi t h t he o6Unforgettabl e Wc
museum in conjunction with the manufacturer of Arrid a n d Technol ogy b exhibit a
Total deodorant. Thus, | ORat hivage &oe Htelnd t "Ar raind T
Women of Tomorrow. In addition to the women of Yest er day, Today and Tomo
tomorrow, this web page includes five trading cards Johnson and Johnson, producer of personal health and
picturing the o6Total Womdraot yTpdaoyWcdrsd fTihvee ®Tywh
Women of Yesterday. d L i kbev i ssg d rotr s hteraand io regmadeddessilde,bys 0 |
cards emphasize the 0st| athe financial $ngestnzent dcompamh Chanes Bahifiab. s
each individual in order to portray them as unique. RorCorporate donations helped the museum achieve a fund
example, one card tell s| wisingmiaale by seauong $39 mitidn in stagnfundsr o v
Nicole Evans is from New Mexico, was a victim of in less than two years. The imprint of these and other
street violence at the age of 14, founded a studentscorporations is so evident that the most common criticism
againstviolence organization while in high school, is a of the museum is that it ignores the complexity of

member of AmeriCorp (a government sponsoredwo me n 0 s l i ves Some have
service organization), and plans to major in Peace anéd ponsor 6 s money oOinfluence
Conflict Studies in college. is not includ®d] in the ex

This concentrated focus on the individual as the basicConclusion

unit of achievement, fulfilment and social change

through elements of the museum, such as the statue, tH8o, why does it matter which stories museums and
exhibits, the electronic quilt and the three sets ofhi st orical sites tell abou
trading cards, has two major consequences. First, [th&ho is representing the past and the narratives they tell,
role models presented are lone women accumulatingve can betteunderstand the present. Few would argue
what appear to be unique, individual achievements,that governments and corporations are the source of most
while the powerful rol 0bf soacfifeitiyiOast imans t e h  warmeatdp
private |ives and col | ecg tthevhetorie bffmygeums jalso halps ridentifp sompeiing t
disregarded. This focus diverts attention away fromvisions of the future The managers of museums
structural inequities and other barriers that women faceconsciously acknowledge that they consider their
as a group. Second, this representation of individual museums as tools for influencing what comes next. For
fulfilment, achi evement  examgle, tkegSeneca IFalls dission tatemantostatemtital
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Its goal i s Oto. futunes p L3r Pebra Michalsn @200b, eludenifl iy ) . Préstime
generationd (emphasis addedj. The full name of the | Museum wimp outMs, p. 67.
Dall as museum is the Womendés Museum: An hI nstitute If C
the Future (emphasis added)and the slogan it includes 10‘:.' Womenos Rights Nationa |
on all of i ts promotionalw'material i s 6Honor the
Shape the Future.?d 15.  HoopeiGreenhill, Museums and the shaping of
) ) ) knowledge, p. 1
HooperGreenhill clearly explains how understanding the
rhetoric of museums can provide valuable insight info other items consulted
| arger soci et al conditions. he sali , O museums ha
always had to modify how they worked, and what they ot Herbert and Marjorie Katz. (1968yluseums, USA: A
social, economic and political imperatives that
surrounded them. Museums, in common with all otherMiller, Page Putnam. (Ed.). (1992Reclaiming the past:
social institutions, serve many masters, and must plaj- andmar ks  of w o Bleomidgton: indiana o r
tunes ac' oThds, bygidentifyidg the tunes| University Press.
museums are playing, or the stories they are telling an . . .
the themes those stories promote, if you will, we Can%ew York State, Commission Honoring the Ach|evement§ of
. . - . . Women. OWhere Women Made Hi st
identify the contextual imperatives to which they are
responding. And, understanding how and whywo mené s Museum. 6To educat
knowledge about gender is constructed is a necessary firstns pi re. & [ brochure].
step in crafting and communicating alternative responses. _ _ _
Womenés Rights Nati onal Hi
Notes Eq_ual.() [ brochure]. Washingto
Interior.
1. Quoted in M. Schneir, ed., (197Egminism: The essential
historical writings. New York: Random House. p.3.
2. H. Tierney, e dWa nelmM®sl ) 5t wdCioevrerture. 6
Encyclopedia. NY: Peter Bedrick, p. 84.
3. Eilean HoopefGreenhill, (1992)Museums and the shaping
of knowledge. London: Routledge. p. 183.
4. Sonja Foss, (1996Rhetorical Criticism Exploration and
Practice. Prospect Heights, IL: Waveland, pp. 4001.
5. Womenos Ri ght s Nati onal Hi storical Par k. WWW. nNnps. gov/
wori
r

6. Kenneth Burke, (1945)Grammar of Motives. Berkeley: women S
University of California Press. H | S T o R Y
7. Foss,Rhetorical Criticism Exploration and Practice, pp.
400, 405. NETWORK
8. Wo menods Rights Nati onal Hi s OFi rst
Waved [brochure], Washington, DC: of t he
Interior.
9. Womenés Rights National Hi stor abeth C
Stantond [brochure], Washi njgt on, ient of
Interior.
10. Womenb6s Museum, 6About the E w. t he
womensmuseum.org
11. Womends Museum, 0About the Exhibitso.
12. Ibid.
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Photographs to accompany Saria2h Rose Dange!

[ Aut hor s pictures]

(above) A memorial to Underground Railroad conductor Harriet Tubman in Boston.
(opposite upper) A group prepares to tour the Lower East Side Tenement Museum in New
York with guide Corinna Chan. November 2003.

(opposite lower) A sculpture of Abigail Adams is part of the 2003 Boston Women's Memorial
on Commonwealth Avenue. Designed by Meredith Bergmann.

Sarah Rose Dangelas
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Women as the Producers of
Historical Material in
Finlandd Transitions iIn
National Margins and Centers

Saara Tuomaala
University of Helsinki, Finland

This report is linked to the book proje@pmen as the
producers of historical material in Finland being put
together by Finnish historiaisThe writers involved in
this collection of articles hope to discuss the role p
women in national history, and Finnish women will b
examined as writers of history from the nineteen
century to the present. At the same time, we will also
examine Finnish womenos
devel opment more gener a
authors include researchers, university teachers; p
graduate students, and library, museum, and archi
professionals, who all share an interest in women
historical narrators and researchers.

When we, the editors, started gathering together ¢
ideas about women as producers of history, we
reflected on the very question, which Virginia Wool
formulated eloquently in the 1920°s, identifying th
disappearance of female writers and researchers in
canonized historiography and historical narrative

professionalism, female writers of history were placed on
the margins of the production of national history and
information. The texts we will examine cover a broad
range of genres from essays to biographies and novels to
dissertations.

In the histories of learning included in general Finnish
historiography, women have been passed over, mentioned
only briefly and the study of history has been defined as
male dominated. This method of examination obscures
womenoés significant action
in the nineteenth century, women wrote many different
types of historical texts within the university sphere as
well as outside of it. Because women have not been
studied as the producers of historical material, a skewed
picture has been passed do
careers as academic researchers are most often short o
th fragmented. One must consider to what degree their
50 deC|S|ons were forced. How has gender deflned the teyms

Sw&rhe
)St%t%cture LR pre%hﬂedmleﬁa ﬂdhoaévan&'ngv B e

areers as researchers? Have the subjects women hav
V&hosen perhaps forced them away from the focal points
8%f national historical research? By asking what kind of
narrative is created from these different margins in
relation &é6to the hard cor e
’urbroaden the concept of history as narrative and as a field
; of study.

€ Women as outsiders and newcomers in historical

;hﬁarratlves and professions

e

Virginia Woolf set forth,tthe prpjieghi e 88dxt hg 9F

histories into the genre of professional writing,  qestion of women as the producers of historical

incorporating women in the knowledge of the past: material, alongside with the transitions and
continuities in national margins and centers of

It would be ambitious beyond my daring, | though
looking, about the shelves for books that were
there, to suggest to students of those famous collea
that they should revrite history. Though | own that it
often seems a little queer as it is, unreal;daed; but
why should they not add a supplement to histor
Calling it, of course, by some inconspicuous name
that women might figure there without impropriety?

' historiography. In 1996 and 1998, the lasthologies

ot dealing extensively with the history of historiography
UES \vere published in Finland. But this study failed to deal
properly with any female historian. Although Dr.
Al ma S°der hj el m, Finland
professor (appointed in 1927), has illustrated the book,
the male authors predominantly emphasize her literary
work. None of the many younger female historians
who followed Sdderhjelm are mentioned, despite the

?
SO

The people we will study in our anthology, which is the
first to deal with female historians and writers on
hi storical i ssues i n Fi
traditional sense. Many of these women, born at the
end of the nineteenth century or the beginning of the
twentieth century and interested in history, were

intellectual and social generalists: politicians, active

members of civic organizations, teachers, collectors|of
information, journalists, translators, or writers, and in 2:
some cases even all of those. Despite being on a path
towards academic, cultural, and political
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active role some of them played in the twentieth
century academic debate on history. In add|t|on

me R £ Mi°dt @HJ Japadedi £
the 1990s, which produced, among other things, a
great number of dissertat
history.

Another story takes us one hundred years further
back to a time when Finnish women were admitted to
study at the university level and the first received

their PhD6s. The number
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students increased as early as the 1890s when they
started studying at the university with a new kind of
freedom. Along with medicine, history was one of
the first subjects in which women advanced in
graduate studies, which made history appear to have
a bright future as the pioneering subject for acade
women. Tekla Hultin was the first woman to receiv
her PhD in 1896 and her subject was the social
economic history of mining. She did not remain i
academia as a researcher, but served as the
fulltime female newspaper reporter and later as|a

Member of Parliament for twenty years. On the otherThe gendered positions of national
hand, Alma Sdderhjelm, who received her doctoratetransition 7

different universities. Furthermore, a woman working
as an assistant and a man as a professor is still a
common sight in history departments. At the same
time, the percentage of women among history
students has grown steadily, particularly since the
mid-1990s. Some 380 % of the PhDs yearly are for
women historians. Despite of this progressive rise,
there are only four professorships held by women out
of the totality of the 34 professorships in history in
Finland.

history in

the perspective of change and

in 1900, combined an academic career with that of &ampowerment?

novelist. The daughter of a wealthy upptass

family, Soéderhjelm became the first female docentAs we planned our book project, we contemplated how
and university teacher. She was named adjuncmasculinity is defined in historiography, the academic
(extraordinary) professor in general history at thegenre to which studies of history belong. Which genres

Swedish language university, Abo Akademi i
Turku, in 1927 and studied revolutionary France.

The third story outlines the structures and proces
connected with the inclusion and the exclusion
professional women in Finnish academy. Until 1901
when nearly fourteen percent of university students
were women, female students were officially required
to Arenounced their ge
however, remain in academic research, teaching,
administration, as their careers floundered due
only to attitudes, but also to rules regarding civil
servants and disqualification. In other words, the first
academic women were not legally allowed to hold
such positionsThe number of female PhD recipient
did not truly start to increase until the 1930s, and in
the period between 1930 and 1940, the percentag (g
all doctorates granted to women was 7.5%. The
majority of history students became teachers, a
those who worked as researchers were rar
exceptions up until the 1970s and 1980s.

In

Today, the position of female Finnish historians
researchers falls somewhere between the utopia of
womeno6s educ at -dommated histody
of historiography. In 2002 at the University of Turku
a woman received a permanent professorship for hé"
first time in Finnish history, and the second one was
appointed at the University of Tampere this year, in
2004. The first female professor was appointed i
1971 and the next one 1994 in-called general
history, which deals with areas outside of Finlan
Numbers of women serving as acting professors h vé
been increasing since the 1980s and women have also
been selected for other academic teaching posts.
There is, however, significant variation in the status

of female researchers in the history departments | of

Saara Tuomaala

e
h

have offered women as history researahieand writers
d6contested
women in the field of national history research be seen in
excerpts from their studies and in their positions as
searchers? We considered women as writers of history
rough different thematic questions, which also shed
light on continuity and changes in the discipliaed
consciousnes®f history. Thus we divided our themes
into three periods or phases (see Appendix):

t e r fteam nmagidafty of a n

Cl eV(/omen ase hrlgt%rllceﬁ Wr|§e;[s gu?s%enotf ascadgmlladsmcg |
0
the 1840s
ﬁl Women enter academia beginning in the 1890s
Il Women rooted in academia since the 1950s

the different themes of the anthology, there is

emerging the intertwining question about the gendered
ositions of national history in transition in the 19th and

Oth centuries: is that transition to be interpreted and
istoricized in the perspective of engendering change and
emale empowerment? Again, there are three different
positioning histories, considering women as producers of
history in national times, spaces and bodies, or in other
swor ds,
rocesses.
(Rt
transitional change/empowerment from the historical

. materials and viewers to the subjects and agents in

three foll owing o]
Alongside these, the gendered positions of
iogm%hy are conceptualized narratively as

academidistory. By this act of narrating particulariye
project of national history, it is construed as structured
and discursive gender politics and thus, as the subjectified
andembodied performances, aptsentialized:

Women as viewers and recipients of the
historiographic traditions of uppetass and
bourgeois society defined mainly by male narrators,
and transmitting it to the lower grades and
generations.
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when she publisheBersen et Marie Antoinette (1930), a

Il The first women to receive a doctorate in history, book based on the notes and correspondence of the
subjectifying and embodying the gradual transition Swedish aristocrat Axel von Fersen. Sdderhjelm's next
of women into modern historiography, and rise of work on the secret correspondence between the
the understanding of history as a political and revolutionaries and the Queen was an outright sensation.
cultural process including (upper class) women. Soderhjelm was able to prove that the letters, earlier

regarded as forgeries, were actually genuine. The book

was published in France in 1934 under the Bdenave

et Marie Antoinette.

Il The first female academic historians, Alm
Soderhjelm and Tekla Hultin, producin
professional historical information throug
handwritten magazines of female students, throughAlma Soderhjelm's vast collection of literary works
their research, seminar and teaching practicesjncludes scientific publications, collections of essays,
journals, published statistics, pamphlets, committeebibliographies and memoirsa total of 25 works and 34
reports, parliamentary decrees, and historicalvolumes. In addition, she published a collection of
novels: the transition of women into active poems, plays, a film manuscript, five novels and eight
producers of the discipline of history. collections of humorous essays.”

Despite her extensive and intensive volume of work as a
historical writer and a researcher, later on Alma

Soderhjelm’s position as a historian was brought into
guestion. Her crossing the different genres from academic
displine to the arts and media, rather than gaining merit,
was considered transgressing and diminishing for an
historian in the academy.

Dr. Alma Soderhjelm 7 the simultaenous story of
the empowerment and remaining as an outsider

Dr. Marja Engman, outlines the biography of Alm
Sdderhjelm, the first woman professor in Finland:

Alma Sdéderhjelm (1871949) became the first Finnis
woman to teach and be appointed docent at a universitys, .o \yackiin, a woman who wrote about the national
when she held a docentship in general history at hepast i bu t’ merely through a
University of Helsinki between 1906 and 1926. S ewi ndowd

also became the first woman professor in Finland when

she was appointed Professor Extraordinary in Genera
History at Abo Akademi, the Swedidhnguage
university of Turku, in 1927. However, this positio
was merely a personal post for Sdderhjelm at a privat
university and was eliminated after she left.

bf the many research topics in our anthology, finally |
will discuss Sara Wacklin (1791846), presented by Eva
Packalén. Sara was a European of her time and as a
%oman, a trendsetter. She was the daughter of a merchan
in the northern seaside town Oulu, who, since childhood,
had been intelligently curious and eager to acquire a
formal _educati on for . hers
delgted ffoth thé §orb3‘nﬁe2irf18 Ynd Was! ds fafas fs
eﬁoﬂn, ! first BifinRIF Romin' to telelfd' a Lollege

ucation.

Borje Colliander, a student of Sdderhjelm, described
his teacher's arrival [
was | i ke dropping a bom
Soderhjelm's teaching methods gave the students,

to a more conservative academic style, something| to

think about: she wanted to teach historians French andg, o \wackiin belonged to a group of intellectually active
to improve the students' social skills by arranging men and women who were inspired by the pedagogic
meetings with actors and artists. ideas of the Enlightenment and Romantic period at the
beginning of the nineteenth century. They established
. : s . irlso6 schools in various

doctoral dissertation, written in French in 1900, on the 1 among the first Finnish woman to publish novels and
French press during the Revolution. The book wasjy yhe 1840s, she became known for her historical short

highly praised abroad and its continuing significance ., e|s and descriptions of customs, both dealing with her
was manifested by the fact that the book was reprinted,me |ocality in northern Ostrobothnia. The men of the
in 1971. Soéderhjelm presented new material and new .+ o | | ;i gentsia and the cul

research results in her book on Sweden and the Frénc,a considered her a dilettante writer, but not a creator
Revolution, published In two parts betwee_n 1920 ando¢ pational history who was equivalent to male writers.
1924. In 1927 she published an overall history of ther ;s sara Wacklin, who wrote about the national past,
French Revolution in Swedish. was not canonized as a national writer or historian.
Instead, she was defined as a woman who wrote about the
past in an expert, picturesque, or humorous manner.

The basis of Sdderhjelm's academic career was he

Q

Alma Sdéderhjelm was rediscovered by the French
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Reprints of W& cTholisanch Mesoriess r
from Ostrobothnia (first published in 1846 and 1848
have been issued right through to the end of the twenti
century.

Eva Packal ®n anal y zasawriera
whose texts O6illuminate

the public and private sectors. Sara Wacklin has be
especially conscious of the power patriarchal society h
to restrict a womano6s |
genders in uppetlass society. Emotions and often eve
sicknesstears, grief, and sorrow are brought up in th
descriptions of female ct

In her historical texts, Sara Wacklin understood tk
gendered, embodidthbitus, i.e. people as expressers g
their own culture and the customs, relationships, ritug
and tastes of their time. At the same time, she raised
desire of eighteenth and nineteenth century bourge
women for education and culture. For example, in h
biographical narrativeMajuri Myhrberg, Sara Wacklin
takes Christina Myhrberg, the daughter of a small toy
merchant and the wife of a major, as a personal exan
of a woman who attempted to be a part of the discipli
of history and historiography:

O0Al t hough Mr s . My hr berg
responsibilities and role in the home most important a
focused her hobbies on such activities, she still had ti
to acquire a spiritual education. Her liking for geograpt
and world history was apparent at an early age, but th
interests were considered so useless that through only

own diligence and desire for knowledge, getting nothing
from teaching, she became familiar with the way of the

world. Thus, she was called "the library of the Raahe”
small town in northern Ostrobothniia Finland) for good

r

e

ne
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h

reason, as there were no libraries in towns at that time

Then, she was perhaps also the woman most familiar v
|l iterature Iin the entire

Appendix

WOMEN AS PRODUCERS OF WRITTEN
HISTORICAL MATERIAL 6 PROJECT AND
ANTHOLOGY 2002-2005

| Women as historical writers outside of academia sinc
the 1840s

Elina Katainen, Tiina Kinnunen, Eva Packalén and
Saara Tuomaala(Universities of Helsinki and Joensuu)
Women as historical writers in Finland

Kirsti  Salmi-Niklander (University of Helsinki):
Handwritten magazines, the writing of women, arn
history

@

Bva wPackalén (City Museum of Helsinki): Women

writing in the nineteenth century and the birth of the
ethnistorical novel: Sara Wacklin and Fredrika Runeberg

Minna Hagert (University of Turku): The narrative on
wowan s i hostekyl produced

thentgernyde womgs dem mo&e meat h
rerucina Hagman, and Helena Westermarck

century workingclass women: the life and writings of

1 aSyhvirkyllikesi Kikpi add Martta Salmelalarvinen

Riitta Oittinen (University of Helsinki): Tyyni Tuuli® a
jack-of-all-trades: writer, journalist, and influential

Is,cultural persona

e

oidl Women enter academia beginning in the 1890s

Marja Engman (University of Abo Akademi): Alma

vnSoderhjelnd Researcher of French history and the
pl&nlightenment

e

Kaisa Tuunainen (University of Joensuu): Liisi
Karttuned a woman historian and the history of the

Remam GathefieGhydh

lina Katainen

womanos

Helsinki):

a

nd

me-
Rajaine® Researcher of the Enlightenment education

(University of Maija

Eradition and the womenos

r . . . : .
?\/Ierw Kaarninen (University of Tampere): Sisko

Wilkamad a
education

contextualizer of

1l Women rooted in academia since the 1950s

mrMerh/i nKtaarninenA (University of Tampere): Women

$i2t8rifns beomé professionals since the 1950s

Saara Tuomaala

Saara Tuomaala (University of Helsinki): From the

societal motherhood to life histories of women. Finnish

gender history from the 1970s to the 2000s

Notes

€ 1. Elina Katainen, Tiina Kinnunen, Eva Packalén

and Saara Tuomaalads.,Women as the producers
of historical material in Finland.

2. Virginia Woolf, A Room of One’s Own, 1929.
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Education

M.A. in Women, Gender, Culture
Histories 1500 to the Present

Full Time 1 yr /Part Time 2 yrs

In 1990 the M.A. in women's history at Roya
Holloway was the first such degree course to
established in the U.K. Students have gone on
win national essay prizes and graduates ha
pursued careers in academia, museums, the B
journalism, teaching, marketing and PR, but ma
have joined primarily to share the intellectuz
excitement and forge new friendships with thos
who share their interests.

The M.A. offers a firm grounding in history ang
historical method and is designed to address
range of methodological issues, from th
application of gender theory to the use of historic
sources. Students take a core course cover
gender and society in Britain and Europe 150
1980, plus two options from a selection offered
History, English, Classics and Social Polic
departments covering every period from classic
antiquity and the middle ages to the present d:
Students are also given the opportunity to vis
major London museums and archives, and
utilise the resources of the Bedford Centre f
Research in the History of Women, which hous
the college archives and organises regu
interdisciplinary gender related conferences a
seminars.

Recognised by the AHRB. Many of our students
are funded by AHRB awards.

For more information or an informal discussion
please contact:

Dr Nicola Pullin, The History Department,
Royal Holloway, University of London, Egham,
Surrey TW20 OEX.

Tel: 01784 443748.

Email: Nicola.Pullin@rhul.ac.uk

We positively welcome applications from all
sections of the community.

ConferenceNotices/Calls for papers
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The Women's Studies Group: 15001837

The Women's Studies Group: 1500-1837, a multr
disciplinary scholarly group that meets every seq
month at the Senate House, Malet Street, Unive
of London, is looking for papers for the dates bel
5We are quite informal and we give good feedb
Papers are welcome on ANY aspect of wom
rstudies within this chronological period, in AN
field of scholarly or critical enquiry. You do NG
need to be a woman, OR a member, to deliy
paper to our group. Moreover, we welcome paf
in-progress and papers that have been givg
another venue.

LT'he group meets from 2:00 to 5:00 on the Satur
listed below. Paper length is quite flexiblg
anything from 20 minutes to one hour is fine! (
Et,1ave discussion afterwards)

Sat 25 Sept 04: One paper needed
Sat 27 Nov 04: One paper needed

n
i

1

Sat 29 Jan. 05: Two papers needed
Sat 21 May 05: Two papers needed

To find out more, please contact Lois Chabe
loisneil@themutual.net or call: 0208 449 9491

ond
rsity

IOW.

Ack.
en's
Y

T

er a
ers
n at

fays

We

r at

0
y
3)
>
t
0
e
a

r

32

nd

Migration in Historical Perspective

The Economic History Society's
Women's Committee 15th Annual
Workshop

IHR, London, 12-13 November 2004

This workshop will take place on 1I3th

November at the Institute of Historical
Research, University of London. The theme |
‘Migration in Historical Perspective’

Details and a programme can be found on tf
WHN website at
http://www.womenshistorynetwork.org/

e

conferences_& papers.htm

Conference Notices/Calls for Papers



Womendos Studies
(UK & Ireland) Association

18" Annual Conference
10-11 September 2005
Kingébs Coll ege, Unive
Scotland

Call for Papers

GENDER AND VIOLENCE:

An Interdisciplinary Exploration

News coverage of the role of women in rece

N reptesgntattoris of violenéeCosmetic surgery and
body modification

Abstracts (250 words including title of paper) and
short biographical details should be submitted to
Dr Jeannette Klng‘ bSchoc(quof Language and
"S't'er a ) n g Col
Aberdeen, Aberdeen AB24 3FG B9 April 2005
Email:].m.king@abdn.ac.uk

Further information can be obtained from the
Conference Administrator, Dr. Joyce Walker
Email: j.a.walker@abdn.ac.uk

nt

events in Iraq has confirmed that the relationship

between gender and violence is still a highly charg
issue. On the one hand media reports of the activi

ed

oa

of female soldiers and terrorists and, in othe SCOTTI SH WOMENOGS |HI

contexts, o6girl gangs?®6
capable of violence as men. On the other hand,
horror expressed in these reportperhaps mixed
with a certain salacious satisfactiorreinforces the
traditional view that
women, and that violent women are therefo

monstrous anomalies. In a British context, responses

to Myra Hindley, even after her death, and

Maxine Carr show the same ambivalence. A
equally, is it fair to assume that violent men are n
monsters, but merely extreme versions of the norn

This conference aims to explore male and fem:
violence, and the complex relations between real
and representation, in a variety of practices, fiel
and discourses. It will provide an opportunity t
i nvestigate the many f

been expressed historically and continues to

expressed globally, and the role that gender plays
all those manifestations. In addition to invitin
papers from all disciplines, we particularly welcom
papers which are intalisciplinary in approach.
Contributions from activists as well as academics ¢
most welcome.

Conference themes include:

Domestic Violencé Sexual Violencé Medical
perspectived Pornographg Crosscultural
practice® Female Genital Mutilatioh Historical
Perspectives Gender and TerroristnWomen and
Ward Violent Offenderd§ Legal/political initiatives
on sexual/domestic violenéeCultural/media

Conference Notices/Calls for Papers

uggest NBTWORKomen ar g |

the
'‘Making Cloth(es): Women, Dress and
Textiles'
i olence is not O6natuf al
re The SWHN Autumn Conference 2004

to Saturday 23 October

No

(0]
n?

Royal Scottish Academy for Music and Drama,
Glasgow.

The conference will address questions regarding
al¢  the role of gender in the production and design of
ity textiles of all kinds (from tweeds to lace), and wil
dg also be concerned with the marketing and sale pf
o| clothing and textiles. Scotland has a high profile gs
o|r Rrodupepof digtipgtive tgxtiles gngl dipthirgfrenk o
b Shetland hosiery and Harris tweeds to Bordefs
L cashmere, Paisley patterns and Ayrshire lace.
Urban Scotland was also a centre for the maps
J production and sale of readly-wear clothes and as
€[ such depended heavily on female labour.

174

v

-

Ar¢  The conference will take place at the newly
refurbished Royal Scottish Academy for Music an
Drama in the centre of Glasgow. This confereng
provides an excellent opportunity to consider th
wider historical issues concerning women, men ar
clothing in the context of Glasgow's reputation as
centre of fashion and design.

v o D 0=

Details appear on the| Sc
Website: www.swhn.org.uk
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STEERING
COMMITTEE NEWS

The Committee is pleased to report th
membership of the Network is healthy and h
been increasing over the last two years. At the |
count, we now have 288 members. It is therefc
with great thanks that we say goodbye to 0O
membership secretary, Amanda Capern, who st
down in September when her term of office com
to an end. Thank you Amanda, for all your effor
and hard work. We will miss you.

There will be a number of vacancies on tt
Committee from September and we would urge
members to consider standing. You can find @

more about serving on the Committee from having

a chat with any existing member or by emailin
enquiries@womenshistorynetwork.org

Details of who's who on the current Steering

Committee can be found on our website
www.womenshistorynetwork.org

We are looking forward to the annual conferen
in September. This year we have been able to o
fourteen domestic bursaries and four internatior
bursaries to enable people to join us in Hull.

The Committee is seeking to have the WH
accepted as a nominating body for RAE. Mo
news will be available as we have it.

Finally, please do not forget that all members 3
welcome at meetings of the Steering Committe
The next gathering is scheduled for 3pm on Frid
3rd September at the Quality Royal Hotel in Hu
prior to the start of our annual conference. If yc
would like to attend it would be best (but by n
means essential) to ensure that there have bee
last minute changes of plan by first emailin
enquiries@womenshistorynetwork.org.
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Volunteers Required

ot for Peer Review and Book Review
AS\women's History Magazine is seeking to create a
asElatabase of members who would be willing to peer
"Creview articles for possible inclusion in the
urmagazine and a database of members who would be
ZZVQViIIing to review books.
S if you would be able to contribute to the WHN in

this way, we would be very grateful to receive an

e email, with details of your specialist area(s).
illFor Peer Review, please email Claire Jones:
" enquiries@womenshistorynetwork.org

9 For book reviews, please email our Book Reviews
Editor, Jane Potter:

| bookreviews@womenshistorynetwork.org

at
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FUTURE MAGAZINE ISSUES Our Publicity Officers

The following people should be contacted on matters

Given the strength of the articles submitted |relating to publicity:
following the Contested TerrainsConference, we

) Claire Jones,who concentrates on academic groups and
have agreed some themed issues as follows:

peer reviewed material. She can be contacted by email:
Autumn 2004 Science and technology enguiries@womenshistorynetwork.org or at 7 Penkett

. . ) Road, Wallasey, Merseyside, CH45 7QE
Spring 2005 Early Modern, with emphasis on

sexuality

Lissy Klaar, who concentrates on the amateur and local
Summer 2005Double issue with Empire and the

) . historical groups and journals. Her contact | is
American South as linked themes

elisabethklaar@yahoo.co.uk
Autumn 2005 Political terrains and gender

We also expect to publl iwyQ RrefionaldVdafserscintréylielt curfefitn t
issue, but may fit some of these papers into one of the

others. and back numbers of this magazine (plus WHN
) , o , T-shirts!) to sell at conferences on a sale or
Please do continue to send in submissions, since|there _
may be spaces in these issues, and it takes time for #igéurn basis. Please contact Joyce Walker-by e
peer review process to take place. Remember

provide one or two pictures (copyright clear) if you _ . .
cam it brightens up the look of the magazine or c/o History Dept., University of Aberdeen,

Meston Walk, Old Aberdeen AB24 3FX.

tRail: (admin@womenshistorynetwork.org)
I

WHN CONTACTS

To submit articles or news for the WHN magazine, please contact any of the editors at the addresses bel

Deborah Simonton,Centre for Lifelong Learning, University of Aberdeen, King's College, Aberdeen AB24 3FX.
Email: d.simonton@btinternet.com

Nicola Pullin, Dept. of History, Royal Holloway University of London, Egham, Surrey, TW20 OEX
Email: Nicola.Pullin@rhul.ac.uk

Claire Jones 7 Penkett Road, Wallasey, Merseyside, CH45 7QE.
Email: enquiries@omenshistorynetwork.org

For book reviews, please contdeine Potter,Wolfson College, Oxford, OX2 6UD.
Email: bookreviews@womenshistorynetwork.org

To update contact details, or for any membership inquiries (including subscriptions), please contact Fiona
Reid, at the following address: 29 Upper Street, Totterdown, Bristol, BS4 3BU, UK
Email freidl@glam.ac.uk or Fiona.Reid@uwe.ac.uk



What is the Womenbés History Ne

The WHN was founded in July 1991. It iI's a nati o
and encouraging women interested in history. WHN business is carried out by the National Steer
Committee, which is elected by the membership and meets regularly several times each year. It organise
annual conference, manages the finance and membership,-andir@ies activities in pursuit of the aims of
the WHN.

Aims of the WHN

1. To encourage contact bet ween dareducaiiagohe mediaiorint e r
private research

2 To coll ect and publish information relating t

3. To identify and comment wupon all i ssues relat

4. To promote research into all areas of womenos

5. To establish a database of the research, teaching andirsteichsts of the members and other related

organisations and individuals

What does the WHN do?
Annual Conference
Each year the WHN holds a national conference for WHN members and other. The conference provi
everyone interested in womends history with a <c¢
be aired and recent developments in the field can be shared. The Annual General Meeting of the Network t
place at the conference. The AGM discusses issues of policy and elects the National Steering Committee.

WHN Publications
WHN members receive three copies per year ofMlagazine, which contains: articles discussing research,

sources and applications of womenés history; re
information on calls for papers, prizes and competitions, and publication opportunities.

Joining the WHN

Annual Membership Rates

Student/unwaged £10 Overseas minimum £30
Low income (*under £16,000 pa)E15 UK Institutions £35
High income £30 Institutions overseas £40

Membership Application

I would I|like to join / renew* my subscription t
Womends History Networ k f or (*8elete as applicable) .
Name:
Address:
Postcode:
Email: Tel (work):

Tick this box if you DO NOT want your name made available to publishers/conference organisers 1
publicity: O

Detach and return this form with your chequeFtona Reid at: 29 Upper Street, Totterdown, Bristol,
BS4 3BU, UK.



